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ABSTRACT

In 2005,Hurricane Katrinadevastated New Orleans. Nearly nigears later, the city still
fights to recover. Within this landscape, mustachioed men wearing sweat bands, red satin
jackets, blue coach shorts, and gold tennis shoes have emerged. These are the 610 Stompers, a
group of everyday men witbelfproclaimedie x t r aor di nary movesoOo who ha
humor, and theilocal pop culturecelebrity status toontinually forge, embody, preserve, and
serve the community of pe&iatrina New Orleans in a way unparalleled by other organizations.
The 610 Stompers are artte group on one hand, buepresentatioof the New Orleans
citizenryonthe otheM hey emerged i n the euphoria of the
Super bowl , guickly being adopted,tleghavehe ci tyo
apppared in the Macyds T hdatdokasspdrtimg andgchabtypeyent®,ar ad e ,
andserved aposter boys for local safebampaigns angublic service announcements
Additionally, theynow host two annuatharityeventsDance is at the forefromf their
existence, including higbnergy bootss ha ki ng, t he Running Man, Ari
of machismo, and highves all around. Their use of popular, nostalgiginhibitedmoves
makes dancaot onlyaccessible to theommunity but a chace to find collective joy and the
opportunity to playThe 610 Stompers are a unique symbda pbstKatrina New Orleans
culturethat values the past, takes pride in the city, and lives in the mofess t o mstery s 0
is oneof simple beginnings anadhexpected tardom Through the 610 Stompers, New
Orleanians are able tonite over a common cause, see that even underdogs can become
extraordinarypreservdocal traditions, helpthersin need, and experience unabashed happiness
through danceThrough dance,th8t omper s preserve t hembdraceadi ti on
the presentand strivdor a bettefuturein postKatrina New Orleans

vi



INTRODUCTION

In the early hoursf August 29 2005,Hurricane Katrinahit the city of New Orleans he
city was devastated by flood waters from levee breaks, rain, and the winds of a powerful
hurricane Large portions of the cityere engulfedn as much afurteenfeet of water. Though
Katrina was only classified as a Category 3 hurricane, it lef$ péthe city uninhabitable for
weeks if not monthst The people of New Orleans were also damagednared/ears later they
are still travelling the long road to recovery. Bdisshon, host oScience Updatenterviewed
Ronald Kessler of Harvard Medic&chool, who statethatir esear cher s found th
posttraumatic stress disorder, and mood disorders like depression were twice as high after
Katrina as t h éepddddaodhisvasé¢ha immenge tossef.biféthdirectly and
indirectly attributed taHurricane Katrinaof the 1,833 total lives losf,,577 d them were in
Louisiana along Perhaps unsurprising in a city that heavily values the celebratory aspects of
life, a great sense of combined nostalgia and hometown pride gripped the city after the initial
shock of the storm subsidethis manifested irverything froma renewed love fathe New
Orleans Saints football teamanincreased number of groups organizing and taking to the
streets to dance or march during Carnival season.

Perhaps the most wekhown of thenewdance groupsis he A 6 1 00ast omper s
organization ofnenwho darce intheir signatue late 1970s/early 198€aspiredgold tennis
shoes, striped tube socks, powder blue shorts, red satin jackets, and white sweatianlgs!
in 2009, they are thiirst and only aHmale dance grouim New Orlean$.The Stompers
originatedasa handfulof friends and relatives with season tick@tssection 61®f the
Superdomgfor New Orleans Saints football gamesinder the leadership of Chief Dancing

i Kat ritistesdTell S®iy af Its Wratld, The Weather Channedgccessed October 23, 2011
http://www.weather.com/newscenter/topstories/060829katrinastats.html

2Ronal d Ke imsMestal Healti itarview by Bob HirshonScienceNetLinksaccessed
November 28, 201 http://sciencenetlinks/sciencews/sciencepdates/katrinanentathealth/.

S Kat ritstedTell S®ty af Its Wratld, The Weather Channel. These numbers include the greater
New Orleans area that share a culture rather than just the city proper.

“AThe Dead Rockstarso are a dance group of mostly (
dance unit within their pade, but it does not exist as a separate entity.



Of fi cer Br et,theyb&bameaRjwmupBfselfprroonc | a@ndinagy cheniwith
fiextraordinary movaswho use danct preserve New Orleans traditions, embody g&atirina
cultural trends, and push toward a better future for the city by raising money for charity, unifying
the community through movement, and spreading joy inca&devastated city. The 610
Stompersare a reflection of the community they serve: with a little passion and determination,
everyone caovercome obstacles abeécome extraordinariheir ambitions werenodesto
start:
We had one goal with [a] possildecondary goal. Our goal was to march in one
Mardi Gras paradewe di dndét Kk n dwandthéniwe thoughhwe vy et
dreamt about performing é at a Saints game
something way far beyond our reach that would never hapfied.jve talked
about those two goals and set our sightsona Mardifseas ade. That 6s how
started.
SLAB and his fellow Stompers set their sights on the Krewe of Muses parade, as it was the
iperfect fito for t hei aongstehighschdolonarchingbarfds| t er n a
To realize this goal, the Stompers choreographed their first moves, began contacting parade
organizers, and held auditions to recruit more fm@imce their debuthey have appeared on
national t el evi sThanksgiving Day Raeade? ZD13Supktbowlycaverage, and
CNN6és 2012/ 2013 New Yeard6s Eve coverage from
increased from roughlffjffteen guys who satdgether at Saints games to Ihén whodance
through the strés and ag apop culturestaplein postKatrina New Orlean8.
The 610 Stompers, like othBlew Orleanslance and marching grougheatemerged

poststorm embrace humor an@tre in theirdancingwhile giving to back the communityy

16100 al so r ef er s-10tindNevaOrlbapspthedld. Toeflogd ohthe &0 stonpersis a
combination of an Interstate sign and the Superdome.

8 Marching bands, dance groups, marching groups, et cetera, are placed between each float in a parade.

‘Br et t RQLAPod Brett Pdtron (Ep.06)0 by Ma saapod.wémOabober 28, 2013,
http://nolapod.tumblr.com/post/65395515344/nolapoett-patrorrep-06.

8Neela Banerjee, iCamar ader i e,Los@aogelésylimpdtarcleds20H] r e Up
http://www.latimes.com/nationAaac1-mardigras610-stompers20140304
dto,0,7513620.htmistory#axzz2v93B9wRB



raising money focharity® Part of the Stomper appealtishnei r for di nary meno
group ofguysrepresentin@ range of professions and ages dancing in an exuberant, physical,
often sexy manneitheywalk the line of taking what thego seriously while not taking
thenselvestoo seriouslypgancing and charity work is of the utmost importance, but they know
how to make fun of themselves and make their audiences laugh with their perforriémtes.

the Stomperslo perform theicharitable work and their dancing @arnestthedancingitself is

not seriousin that the Stomperdo not definehemselvedy virtuosic technique or ex

synchronicity; & any seasoned Stomper will tell ybejng a Stomper is roughtwentypercent

dance aneightypercent personaliti Thoughthey rehearse and perform throughout the year

for charity events and halftime shows, the highlight of their schedule is Carnival. This is the time
of year when the Stompers take to the streets in parades, performamgl imteracting wittall

who line theparade routet' The Stompers also hold two large events per year to interact with

S t

their fans and raise money for charipgopleeagerlyjoin theseeventg vi dence of t he

love for their mustachioed, dancing men.

Because the Stompers have achievadc h popul arity and are t
representatives of the city of New Orleans, it is important to explore the significance of the
organization from a scholarly perspectwih a focus on the importance of dance. Through
dancethe 610 Stomperare able tainite New Orleanians over a common cayz®ye thaeven
underdogs can become heraasjactively conserve theityd ambulatory, social, and cultural
traditions. The Stompersd dance nhelpthosenal s o
need, and finén outlet tqpersonabkcceptance, freedorand happiness through movemerite
Stompers are a group everydaymen whouse dance tompactpostKatrina New Orleans in a
way unparalleled by other organizatiofite 610 Stompers preserveW®rleans traditions,

adapt them to fit current trends, and ensure their survival thithegiiancing body

John Pope, rfiiGraaMaschimgGtogs Opafor Spunk and Sparkle Over Pomp
and Pr eol.tomdlarchad, 2011,
http://blog.nola.com/mardigras/index.ssf/2011/03/grassroots_mardi_gras_marching.html.

10 Njikki M. Caruso,notes from 610 Stompers 2013 auditioAagust18, 2013.
11 parades in New Orleans generally adhere to the following format: Law enforcement clears the streets,

followed by an alternation between floats (large, decorated wagons) and groups on foot. These groups can be
marching bands, dance groups, letyesck riding clubs, or marching groups.
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Chapter One discusst® importance of the New Orleans Saints to the people of New
Orleans posKatrinaandexplains theserendipitousrigins ofthe 610 Stomperand their
intrinsicties to theSaints organization and their devoted fdhgas at the height of Saints fever
that the Stompensiade their debut, appearing in both the Buddp r ade bef ore t he
first Superbowl andhe Lombari Gasparadeafter theirvictory. The people of New Orleans
immediately embraced the Stompers after tlaggrearancesocketingthe dance groupo local
pop culturecelebrity statusTh e St omperts@d® pewrvfidramhiiom t he Macy?o6s
Day Para@ meant theStomperserved as representatives of New Orlegiragsnationally
televised parade; o ¢ a | f ans & s u pippbameteam eflovaldedunderthogs gr ou p
achieve this honoiThereasons fotheimmediate adoption dstompersnto local cultureare
coveredjncludingthe connotations of theieigning localpop culturecelebriy satusin New
Orleans using dance, th8tompers serve as a reflectionpoéseniday New Orleansas well as
what New Orleanians wish teecome
Chapter vo explores he St ompersdé roots in the New Or
benevolent societieand marching groupshe Stompers not only preserve and revhesepre-
Katrina cultural customs, but instill pekatrina values of local pride, a&ad for humor, and a
spirit of unity through their costumes and dancing. Includedarbara Ehrenreich and William
Mc Nei | | 6s t he ofcollecive mavemertt egrowgpdanddantthes10 Stompers
bond through dance, generating an atmosphefiecoo | | e ci the unéicatjon of & group
through pleasure in their wake'? Part of this collective joy is brought about as Stempers
embody aspects of thamp aesthetit such as their heightened sense of character while
performingi that makeheir dance more accessible to New Orleani@hsough theStompers
New Orleanians physically bond in an act of preserving the past while livingoamidg
together to enjoyhe present.
Chapter Three coverate St o mnmpagchasitpeveatsthe Debutante Ball and Ball
Crawl. These arbothoccasions for preserving and building upon New Orleans traditions, but
thec h a p primandfacussonhow t he St ompersdé benevawhilence cr
enabling attendees to be a Stomper (and fiver@ philanthropist) for the dayhese
connectionsre created bgutting610 Stompers and attendees on the same level by the

Stompers teachinganceseveryonedressing in 1980s garb, moving agratedgroup through

12 Edith Tuner,Communitas: The Anthropology @bllective Joy 3.
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local neighborhoods, anasinggoodnatured competition® makethe participants the focus of

t he day.06sTheev eStttosmper s 6 c huthe yeay, constamtlikreimfamgs t s t hr o

connectiondetween the Stompers, their fans, #meimembers oflte community in need of

support whie alsoproviding a sense of uplift for the community at large through phay.

attending h e St o mpcentmsirity niembeldpasticipate ina world ofnostalgia and

throwbackghrough music, costumes, and dance movks.@10 Stompengvive 1980s treds

andembrace the locdbve for New Orleans nostalgia to bolster support for their events, using a

collectiveadoratiorfor the past to raise money and escape into fantasy for. &ldatalgia is

one more way the Stompers connect to the commuamtyis an important part of resurrecting

posi tive aspec teacouwabdomdtosvn midet yds past to
Finally, the conclusion | ooks at the Stomp

Orleans, specifically thenportance of dance as apporturity to play and create communal ties

It also provides thoughts for future areas of research pertaining to the 610 Stompers and ideas on

how the Stompers may evolve as an organization, opening more avenues of exploration. Most

importantly, it highlights howth& t o mper s dance moembadimanbfe t he be

the present anpreservatiorof the pasfor the city of New Orleans.



CHAPTER ONE

THE RISE OF THE 610 STOMPERS:
AOH HOW | WANT TO BE I N THAT NUMBERO

The 610 Stompers have become Iqoab culurecelebrities in New Orleansgerving as
an embodiment of the average New Orleanian achieving greatness and becoming an everyday
hero throughdancey, f eat accompli shed wit landmduean partedoar o f
their initial association h the New Orleans Saintlh e n fi bl ac k awemttheggcdyl d f ev
postkatrina, the 610 Stompers were there to hel
greatest victories through dandt was in an atmosphere of pure elation and camaeatiet
the 610 Stompers first shared their moves with the people of New Orleans, and in turn the
citizenry immediately embraced the Stompers, raising them to the status gfdpaallture
celebritesand representati ves .OMththeinssgnature ersfanesand Ci t y 6
overthet op dance moves, the 610 Stompers are inst
band of ordinary, extraordinary men.

The renowned 610 Stomper look serves as a vispetgentation of what influencése
men wio New Orleanians chose to unite the city through dance. ¢bsiumes areat first
glanceasimplenod to the early 1980s with a hioitthe late 1970s in the mix. Howevdrnid is
asignificanterafor the charter members: it is when they graduhtgld school and went to
college;it was a time when they grew into men, and accordingly their uniform is emblematic of
what they perceived as anerageman of that daywhat the Stompers did was preserve this
image of the commonplace, and morph it ingymbol of respecting the past while maturing
into an exeptionalperson.

The outdated style of the uniformsay also be an unconscious nod to what originally
inspired SLAB:the longfamiliar sight ofwo me n 6 s d a liketiee Gble RBusteys and
Dance @nnectioni in parades whose membership consists of (aging) women wearing costumes
hardlyupdated since they made their debuts in the late 1970s/1980s. These female dance teams,
who traditionallyparade in neighboring Metairie but joined the Uptown paratidew Orleans

in 2013, take their dancing and costumes seriously, ratheettgaginga satirical approach

13 The Saints colors are black and gold.



manydance posKatrina dance groupsdopted The founding membs of the Stompers
combined their athletitashionof the 1970s/1980s with the satal nature of groups like the
fiPussyfootesandiiCamel Toe Lady Steppérs by creating a costume thapresentshe
everyman of days gone by while satirizing other adults dancing in outdated coStumes.

Fig. 1: The 610 Stompers uniform worn intheeather, including the
variation of Team Gleason socks and red sweatb&tmigto: N. Caruso.

Because New Orleans dance groups (like the
organi zations, they often e mbr aithfmabeisdxyalitys acc e

in their names andmploying aboudoirinspired aesthetic; costumes generally include corsets,

14 These two groups, consisting of adult women, are further explored in chapter two.
15 Nikki M. Caruso conversations with the 610 Stompers at 2013 auditions, August 18, 2013.
7



fishnet stockings, wigs of an unnatural color, and a skirt reminiscent of a deflated bustle or a
tutu® The iMuff-A-Lottas are an overall exception to this trend, as their costumes are a
stylized, cuteflirty version of a 1950s waitress that invodwe buttorup blouse, short poodle
skirt with a crindine, saddle shoes, pillbox hand fishnet stockings. The impression as$ th
groupbs aesthetic is similar to varietgof@soammper s o
in a specific, highly recognizable decade. Whilethe MMHL 0t t as t ap i nto the i
of the 1950s with their costumes, music choices,andocda ng, t he 610 Stompers
conveniently taps into the current pop culture obsession with the ,'8&@s81g them more
trendy tharsentimental in natur€

The Stomper sd si gn-#oitoathrewbdckodhle cuspoftteelater ul y he
1970s/early1 980s with a bit added of shine amdds to their New Orleans root$Their tennis
shoes are sprayainted a uniform shade of gold, and they pull white tube socks with red and
blue stripes up nearly to their kneBswderblue polyester coach shorts avern in slightly
varied aegrees of tightness, anaetuniform shirt is either a tank or ragistyle shirt with red
sleeves printed with the 610 Stomper logo, worn with or without their red satin jackets. The
signature jackets have the 610 Stomper logoreidéred on the bag¢lkand once a Stomper earns
his pseudonynafter the rookie year, theew name is embroidered on the front left side of the
jacket. The finishing touches include sweat bands (usually white terrybldtbccasionally red
or an evenfippopriatecolod i ke gr een f o worrSonthe wriststandiheal.3lis Da y
all culminates in th@iece de resistanagf the Stomper look: a mustache.

While 610 Stompers are not required to grow a mustache, it is certainly encouraged
among members, hough some of the mustachioed men wil
season. 0 There ar e a Vv aithwaxtatthe entikerSoidely ac he st yl
Whiplash, flowing into puffeegbut mutton chops, mustaches accompanied by goatees or soul
patches, the fu manchuand theeverpopularl970s Burt Reynolds look, to name a fewotigh
present during their debutompers decided against faux facial hair after the inaugural season in

16 These costumes are most prominently seen on the Pussyfooters, Cherry Bombs, Sirens of New Orleans,

and the annual thematic changes of the Camel Toe Lady
YThe Muf-A-Lott as dance songs including Alko I koo by t he
Ellis, and AThey All Askdéd For Youo by the Meters.

®¥MacCash, iLook for the 610 Stompers in Tonight's N
8



favor of an fall or not hi ng air, sompStompecsHiket o spor
i Mr . Mo n o p ddweagradbare upgeolip’ e

Fig. 2: The 610 Stompers uniform with red satin jacket and white sweatBaotb: N. Caruso.

As iconic as the heai-toe look is for the 610 Stompers, they also hala design
truly 111 ustr at sanckvalwes$All dafce grogips bavepirdisidual logdgti n
they place on banners, promotional materials for charity events, and occasionally, costumes.
Easily recognizable, the 610 Stomper logo (seen agshabove) is a combination of both New
Orleansandetfhased symbols. At the center of a bl ue
to both the section of the Superdome whereotiginal Stompers have season tickets for Saints
gamesandthe local Inerstate route. This blue shield mimics an Interstate sign, but is topped
with a gold and white Superdome and is flanked by black wings outlined in gold (akin to the
Trans Am embl embdbs phoeni x) . Under the entire
logo often appears with the motot el @wdi rFaariy | Mer

19 Caruso, conversations withetl10 Stompers at 2013 auditioRsr the Buddy D. Parade, Mr. Monopoly
wore a large, fake mustache reminiscent of Mr. Monopoly, hence his moniker.

9



and with a limited color palette, the lm¢poks very much like a tattoo andeasilyrecognizable

The design also manipulates wkllown images$ like the Trans Amogo and Interstate shield

and makes them specific to New Orleanth the inclusion of th&uperdome and number 610.

This show of local pride in their logo no doubt endeared the Stompers to their early audiences,

giving the people of New Orleans an exgreater motivationtkeept he men as t he ci |
favorite dance group.

Everybitaseye at chi ng and distinctive as their coc
moves. Driving the choreographic ideas of the
can dace. The Stompers want all of their moves to, at least in theory, be accessible enough that
any person on the street could dance along; they do not require exceptional technicalgrowess
decades of trainind@ his enthusiasm in embracing their own statsismateur dancers bolsters
their overall Aordinaryo air, making it easie
Stomperstheyare seemms models for having fusnd being yourselivhile dancing, noas a
group held ums the nonpareil of dantechnique Another important characteristic of the
choreography is that the movements are big, making them more visible to éfoluds.

February 2010 article on the 610 Stompers, Doug MacCash iilfotee r e s an undeni a
ONapol eonaspegtidaimé t wldo |l e 6 1 OWeSdkeaurpdancirg sesidugdyl e . O
Patromngdaiwk,d6r®@ good at it. But not perfect. T
funny. When they hear about it, people expect
What theyget is actual choreographed dance moves. Impressive danceaiféves.

Part ofwhat makes the Stompers funisythe movement itself, which involves a great
deal of bootyshaking, athletic references like striking the Heisman pose or serving a volleyball,
high-kicks that allow for some friendly competition, fistimps, and plenty of 198@®p culture
references, such as tKarate Kidfi waor/waxo f f 06 and t h®@Th®ahoiceofng Man.
these athletic angop culturereferencesdapted into dance movalsomak t he St omper s G
choreography accessible to audiences through their familiarity, which enabl&samopers to

recognize antkarn the dances quickly. Song lyrics or the overall theme of the dance often

20 Caruso, conversations with the 610 Stompers at 2013 auditions.
2’MacCash, fhALook for the 610 Stompers. o

22 Nikki M. Caruso, field notes, 2012.
10



correlate to the dance steps; the 2013 audition daasdo a song from the 1986 fililop Gun
and many of the movements wer e-oivreg i raendd Iyt ati b
Their dances are constructed collaboratively, with SLAB and other Stompers generating
concepts and movements, then wogkwith a former Saintsation to choreograph the final
product®ot her Stompers on the choreographic team
Sunshineodo #HhheyiDmavenaldbso wor ked with-SLABO&sS
longdanceenthussat , 0 to create dances to fiBust a Move
claim to dance fame: fAHaPftime (Stand Up and

This inclusion of family members with the
of fAistrong, blheaditfhé GDMMe&pPl| cas, who serve a:
many of the Splits are wives, girlfriends, and friends of the Stompers. Generally, dance groups
have men protecting the female dancers, and the groups of dancers and guardians have
correspondig names. For example,the M#fL ot t as have the fABun War me
Lady Steppers have the fACamel backs agouphe Puss
calledthefiCherry Bombéh ave t he A Bo mérmaiig i a oRr@ns af Mew
Orleansd have a mixedyender group of chaperones who dress as sailors or pirates and are called
t he @ Sai? lohavirgwonmesseroe alsdir parade route security, the Stompeesak
witht r adi ti onal rul es of a grgenderokks;theowomeal st r uc
become the protectors rather than the protectednprecedentegosition of poweamong
marching and dancing groups.

The SplitsfiombamefiédMesplit, 0 which is wher

~

Interstate 610 inNewG¥lans. The | adiesd motto i s ADondét g

2Caruso, notes from the 610 Stompers 2013 auditions
Orleans Saints

“Banerjee, felyMaes&ikedp Daace Traude.
®Pope, fAMardi Grracshi2n0gl 3Gr o3upNse wr aMkae t o t he Street s,
®fAWho Are the Sirens?,0 Sirens of NevaretBesieasans, htt
’The |l ocal mendés marching groups do not have any fo
potential prey; members of the Jefferson City Buzzards and the Irish marching groups are known for finding a girl to
kiss and/or hug in exchange for a flower. The theme varies. Often the men generally go for someone attractive or

who has let other membegst handsy, but some groups have been heard to give flowers and kisses to the least
attractive women in the crowd.

11



|l i ke the Stompers, have pseudacetemmanddld8Bar el vy L
inspired uniform. They match the Stompersd co
(visor, embroidered jacket, and skirt) with light blue legwarmers, a white and light blue-raglan
sleeved shirt, and red tennis shoes as accents. Also like the Stompers, the Splits are involved
yearround volunteering on committees and attending Stompartewas neededo become a

610 Split a recommendation from a current Stomper or Split is reguaedell asneeting the

minimum age requirement of twenatyie and filling out an applicatiofi.The application is a

collection of harehitting questionslie A Do you sing in the shower?
AWho are the male dancers that have influence
your favorite drink? (alcoholic or non). o0 As

important fator in becoming part of the organization, especially when it comes to crowd
interactionThese women were recruited after the Stol
barricade on the parade route, fighting back the endless crowds of hot women and waanalie
who throw themselves at the 610 Stomp#rs recruitment of the Splits shows the Stompers
were clearlyunpreparedor their immediatdame?®
The St omper s-8neakeyer stardom began wiih thel impact of a football team
in a city destroye by flood. The Saints once among the worst teams in the natidmecame the
lifeblood of postKatrina New Orleans and laid the foundation for groups like the Stompers to
generate a sense of pride and even commaniigng New Orleanian€hristopher Lanence
captur es t h e natioodfootball teamtinhrecovery in hys @ricliPerspectives on
the New Orleans Saints as a Vehicle for the Instillation of Hope, Post Katrina: Therapy on the 30
Yard Line fn his article, based inounseling theorgnd practiceLawrencediscusses the usd
pop cultureas away to injecthopeinto acommunity anduses the New Orleans Saints as his
prime example Essentially, popular cultur@n this casethe Saints) provides peopiéth an
opportunity to reflecupon and draw meaning fropop culturewhile creating an opportunity to
live in their own fantasies or memorié&gardingathletics, Lawrence writes that there is often
an Aunderdogo or ACinderella storyo spats accomp

fan to see their own journey as a parallel. T

28 Nikki M. Carusg conversation with 610 Splits Tough Kitties and Barely Leg@10 Stomper 2013
auditions, August 18, 2013.

29 610 Stompers, 61G&plit application formpdf, 2013.
12



despite theitessthanpromising statust the beginning of a seasondespite encountering

obstaclesafanc an expl or e fdal | ebpeameencthaniselvesanmdthe teangr ou n d
Finding the commonalities between themselves and the teamis helpfplmt ent i al | vy
di minishing feelings of isolation and®Thentrodu

Sai nt-Karingsucsess resonat@uthese waysand served as inspiration in the aftermath
of thestorm.

When the news mediepartedNew Orleans after the immediate shockoirricane
Katrinedbs devastation, the people of the city wer
their homes, deal with survivoroés guil t, and
likened to a thirdworld country® This was experierad on many levelsas individualsand
collectivey through the loss of family, coworkers, neighborhoeds)dly possessions, homes,
cultural intuitions,and friends. New Orleanians needasdistraction that gave theareasorto
collectively root forsomething positive in the world around theand the opportunity to live
vicariouslythrough someone perceivad better off than themselvéldhis hope came in the form
of their football teani?

Inwhat is now known in New Orl eans mythol og\
their fans wee reunited on their home turf of the Superdo@®e SeptembeR5, 2006, rock
bands U2 and Green Dapllaborated to perforra song appropriately calléd he Saints are
Comingp for the Superdomé #8rst eventafterdamage sustained during Hurricafatrina The
performance fdelicited cheers kngdptheemotiomandir om m
the volume as a nationtdlevision audience got to watch the city actually revel and celebrate for
the first time after a*TJheSaintsadlded tothecelatiomWiteaa k e r b
victory over tAhé amittay dsaalrciomasl.s A tkleeg pl ayer wh
victory was Steve Gleason, who blocked a punt return by the Falcons in the first quarter of the

game; his block resulted in the first points scored by the Saints during their first home game in

Christopher Lawrence, AfPerspectives on the New Or|l
Post Katrina: Ther dgumal a @Qreativityen M@rilal Héalth:31(200Q7): 80e , 0

31 bid., 91.
32 bid., 92.

3¥Mi ke Triplett, fAMusical Performance SetolaEBmmne i n Ne
September 23, 2011, http://www.nola.com/saints/index.ssf/2011/09/the_musical_performance_set_th.html.
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twenty-onemonths®* His splitsecond reaction made Gleason a local litos play is
immortalized with a statue outside of the Superdoraad fueled the fire of Saints fever.
Accountsof what happened that night in the Superdome are prime exaoflesnewed
sense ofogetherness, especially as expressefimger TimesPicayunecolumnist (and
unofficial voice of the city after Katrina}hris Rose. He describes the afffiects of the night
as an example akgenerative bonding New Orleansbeg ht about by the Sair
something about waking up in a community that is thinking the same thing, that is feéling
only for a moment like we all just accomplished something togeth&rmhen actually it was a
bunch of millionaires whoseanme s we h a®¥Rdde wroté of isvexpérience in the
Superdome that night:
The game. When they blocked the punt and scored the first touchdown, something
inside of me that | didn't know was there broke loose. I let out a yell so loud that
my throat §ll hurts today.
| fell into a human scrum that consisted of a tall skinny guy, a short woman, a cop
and a beer vendor. Every layer of authority and sociology was stripped away. We
literally fell on top of each other. | have never experienced a flashpbsudden
emotion unloosed so faét.
His article captures the atmosphere of that particular day in New Orleans lasidthegravity
it held for the people of the city. Steve Gleason and his fellow Saints pulled the thousands in the
Superdomé as well as the city and surrounding afieanto a profound moment of belonging
What is unique abouhisincredible moment of togethernessisthataam of Al ovab
| o s e alreadya source of local pride despite thiistorically abysmal record actualy
participated in theityd secovey. Saints team members did thig visiting survivors, donating
to children in need, helping rebuitbmes and providing 1,000 holiday meals to local famifiés.

By the Saints directlgupporing their fan®recoveyfrom t he st or yplddingevast at

“AiNew Orle@heaSannBbo¢k), 0 YouTube video, 1:39, fro
on September 25, 2006, posted by ASYKESVI SI ON, 0 July 2
http://www.youtube.com/watch?v=MIGgBhNtOP4.

35 Chris Rose] Dead in Attic: After KatringNew York: Simon and Schuest, 2007), 306.

%hid To see Steve Gleason reading an excerpt of this
at https://vimeo.com/58731911

SLawrence, APerspectives on the New Orleans Saints,
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both hope and a diversion through the 22067 football season, and playing out an underdog
story, Saints fangknown aswho Dats or the Who Dat Natiom)ere able tainite and
psychologically become part of the tedh. | n ef fect, the relationship
New Orleans and the Saints gave credence to the research suggesting fandom can serve as a
source of personal identity and create a sens
and A[ plgel hiemgetnabl es an individual to®*intern
Combining the effect of drawing parallels with a feeling of shared successidiycreated a
strongrelationshipamong fans; the people of New Orleans were brought tagketha common,
positivereason and felt a strong personal connection to their home Té@mext twofootball
seasonsvere not as successful in terms of victories and national statusut t he Who Dat
for their team never waverddT h e S a i rg blacldandgold, emained as popular as in
their time of succesand the playeraerestill viewed as heroes; the Saints had the Midas touch
with their fans.

In the 2009 seaspthisteamo nc e k nown @ achiévddhhe impoAde:nt s O
they madat to the Super Bwl.*! Years beforea New Orleans sportscaster and local icon by the
name of Buddy Diliberté k n o wn as i [Bamisedyo wBar @dress and parade through
the streets of New Orleans if thaifts ever made it to the Supesvd.*? (The possibility of the
Saints ever making it to the Super Bowl was a
o v e Everthough Buddy D. passed away before he saw the Saints reach this milestone, his
promise was carried outin hisstead bylegp of | oyal fans i n what wa:!
Buddy D. Paradé held January 31, 2018s thousands of New Orleans mprepared to takt®
the streets wearing dresses t oparade brgabizerat e t hei

38 |bid., 94.

39 bid., 95.

Y“H2006 New Or | doatbairef@encerwdms acaessqnl Jume 17, 2013, http://wwav.pro
footballreference.com/teams/nor/2006.htm. That year the Saints had their most successful season to date, finishing
with a 106 record, winning their first Divisnal Championship, and reaching the NFC Championship for the first
time in the teambébs history; fans were able to ride the

41 The Superbowl for the 2009 season was held February 7, 2010.

“2peer Finney, f@dAParade a Fit tnolmopmFebriatyl,2042,t o Buddy D' :
http://www.nola.com/saints/index.ssf/2010/01/parade_a_fitting_tribute_to bu.html.
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called upthe 610 Stmpersand asked them to make an appeardfBecause the Stompers

never made a public appearamedore the Buddy D. paraderganizers assumed thmenwho

dance must do it while dressed as wopntbarefore fitting right in with the parade of men in
dreses* Insteadjubilant Saints fangncountere@ group of averag®oking guysdancingin

the now famoupowder blue coach shorts, tube socks, gold tennis shoes, and red satin jackets.

As the 610 Stompers and Who Dats lined up for the parade outside of the Superdome, the
song that femer goaad ms thlreeg aSaitmt 'l adHalitineh e Yi ng
(Stand Up and Get Crunkf°Dur i ng t h g Stanpersjuinped upramidwo, waved
their armdn the air asking for noisehesto u mped each ot her, and fed wu
energy to debut their mové$Onlookers bounced along to the tune they knew so well from
Saints games in the Superdombjstling, laughing, andheeringunabashedlgs soon as the
Stompers began to punch the #irow imaginary lassos, tuin sesmisynchronicity, and pretend
to ride a horsé’ Footage of the 610 Stompers dancing along the parade route shows a crowd of
men, women, and children saraing fora group of dancertheyhad never seepefore*®
Founder and Chief Dancing OfficBABd es cr i bes t heir movement as
outrageous at the same time, 0 making them sui
along theparade rate®® This was the first time the 610 Stompers shared thaiandish dance

moves with the city of New OrleanBecause so many New Orleanians showed up for the Buddy

43 parade organizers learned about the 610 Stompers in a titeugtapevine fashion.

“Katie Moore, fN1610 Stompers Are Ready for the Big T
http://www.wwltv.com/news/61{Btompersreadyfor-the-big-time- 13385694 3.html.

%Keith Spera, ANew Orleans Saints haaxmJaedy2&r unk, J
2010, http://www.nola.com/saints/index.ssf/2010/01/new_orleans_saints_fans_get_cr.html.

%[f610 Stompers Get Crunk, o0 YouTube video, 1: 50, pos
http://www.youtube.com/watch?v=UaDIM_ukO_0

‘610 petresmat Buddy D Parade, 0 YouTube video, 1:32,
2010, http://www.youtube.com/watch?v=wYQKxiOsBSw.

“¥Doug MacCash, fLook for the 610 Stomgacons in Tonigh
February 10, 2010, httthvww.nola.com/mardigras/index.ssf/2010/02/look_for_the 610_stompers_in_t.html. Two
weeks prior the 610 Stompers perfor medi azharitteleat Pussy f oo
which requires tickets fopudbdmicdsifom ther pfuocp® seet odon

“ABig Easy's 610 Stompers Heading For Big Apple, o Y
November 11, 2011, http://www.youtube.com/watch?v=pdDWOUpeCNK.
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D. parade to express their love for the team who gave them hope, the Stompers hadshafusa

euphoric people as their very first audience. Local news stations broadcast segments of the

parade including those with the Stompers dancinig their reports, exposing the Stompers to

an even greater audience; theS$tampe®Rai nt sé6 Mi das t
Because they were so quickly ¢theedlvned t he ¢

Stompers followed their Buddy D. parade debut with a string ofpighle, invited

appearances. On Februarn2910,the Stompers performed at a UniversityN&w Orleans

basketball game, and less than a week laterdh@yn c e d i n t hewl \®@ry pataded Sup e

(dubbed #L o)nHorahe 8dints,Gvhcaestéred the Superbowl as complete underdogs

against the unstoppable Peyton Manning and the Indudisapolts and emerged with a-3¥

victory, this was an unprecedented, seemingly miraculoug.evenowd of800,000 parade

goers on a 3.7 mile rout e,andesamteh e o6 L@ | Sthoap &r ¢

moves vibrant personalitiesignaturemustachesandiconic shorts®* Fortunatelyfor the 610

Stompers, the Supeo/l festivities were nestled into the Carnival season, so less thaeka we

went by before the group matteir official Carnival debut in the Krewe of Musparade’? Had

the Saints not made it to the Super, the KreweoMu s es woul d have been t

first truly public performance. Instead, they were in the perfect position to ride the wave of Who

Dat maniasweeping the cityin their fledgling seasqgithe 610 Stompers also performed at New

Orl eans Hornets games, | ocal oswmltheielmaugdralr by bou

BallCrawl>*New Or |l eaniansé instantaneous acceptance

outlardish, funny, flirty dance moveandallegiance to their hometown emblazoned on their

chests made the group of mem overnighsensatiorand local heroeghey were the new symbol

of the everyman in New Orleans, reflecting the values of the citizenry through daece.

immediate demand f@tomper appearances also meant the group was able to embed themselves

°Brett Patron, ANOLAPod: Brogitt Patron (Ep. 06),0 by

Carolyn Heneghan, @dSdiombsad dExaGacacsBradwlary 23a2010,d e
http://www.examiner.com/article/sairssiperbowl-paradelombardigras.

52 Muses is a popular alemale Carnival krewe that includes many of the loealog groups in their
annual parade. They parade Uptown, primarily on St. Charles Ave., the Thursday night before Mardi Gras.

BAVideo2302008 610 Stompers: W®ovesi nary Men. Extraordi
http://www.610stompers.com/vide@9032010/. The Hornetsrae t he cit yds NBA franchi se,
Pelicans.
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in the New Orleans consciousnesaaglcome, familiar sight outside the Carnival season,
setting them apart from other marching and dance groups who are generally only associated with
seasonal activity.

The following yearthe 610 Stompensot onlymade additional public appearances for
charityT associating themselves with philanthropic waskwell agparades and athletit¢sout
increased the number paradeshey were in and hosteadeir first Sweet 610 Debutante Ball.
Thecrowning jewe] however, was an invitation for the Stompers per f orm i n t he 2
Thanksgiving Day Parade in New York Citye w Or | &weror therS®ormpers created
such a hullabaloo that the dancimgn withsilly mustachesvould now serve as cultural
ambassadors in an annual American traditfthh e Macy 6 s pm@gagantestthata s t he
would broadcast theirnconventionatlance moveand New Orleans quirto an audience of 65
million and thrust th&10 Stompers of New Orleans into the national spotlight

Prior to their New York adventure, New Orleans news outlets alamez concerning the
localdance group©6s uploagpacial gepopedr SfUadrs maRmomed.i Rousseas
interviewed the Stompersid danced with some of the guys in their secret rehearsal loéation.
Other reporters, like thEimesPicayund s Do u g Ma c C aepdratsStomet ende d a
rehear sal | e a d dapayturalrpthetrebearsath eepogersdchep didsroutines
danced out oalocal schoolgymnasium floor, butheywere all ushered out before the rehearsal
of the tailoredfor-Ma c y 6 s “%Fout itmeo.se | ocal fans who coul d
Thanksgiving Day Parade, the Stompeesteda senebff party at the popular music venue the
H o w | Woif,@hanking fans for their support. At the patttey performed their new routirier
the paradend debuted their new calenddr] 2 Mo nt hs Jdf o Makamuhd ny ¢ § ©

viewing pleaste >’

54 The 610 Splits accompanied the Stompers, but were not included in either telecast.

fAiBig Easy's 610 Stompers Heading For Big Apple, o Y
November 2011, http://www.youtube.com/watch?v=pdDWO0OUpeCNk.

%John Simer man, 610 Stompers Take Their Moves, Mo u
nola.com November 25, 2011, http://www.nola.com/news/index.ssf/2011/11/610_stompers_take_their_moves.html.

i610 Stompers Macys & Calendar Party, o0 YouTube vid
2011, http://www.youtube.com/watchG6L5THyBpo.The Stomper calendar is now an annual production with a
new theme each year.
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An invitation to dince down the parade route and havelevision spot at Herald Square
i n fr on ti wheire thieypecforndeetheir speciallyroutinei was only part of the
St omp er s 6exmiiegcé®AMhife in &lew York they alscappearen the Todayshow
whereco-host andormerNew Orleans news anchor Hoda Katlroducedthemto a nation
wide audience before showcasing thségnature danceoves>® Because the 610 Stompers are
comprised of a wide range of guiysome with highepayingjobs than others not every
Stomper couleasilyafford the trip to New York City for this once in a lifetime experience. In
the spirit of togetherness, the Stompers raised money to ensurer@mabemade the trip for
the big day, showing all Stompeneaf equal importance in represieg the group as well as
the city they reflectNew Orleans?

Part of what the Stompers brought to New York was their sense of humor, which is
emblematic of the New Orleans tradition of Carnivalesque antics and paldticpanceWhen
the Stompers bust a move on their home thdy are in a context wheredespite being a one
of-a-kind groupi they fit in with the world around them. Home audiences, no matter if at a
Saints game or in a parade, are bound to be familiar with the Stobgoensse of their role in
everyday New Orlans cultureEven ifthe Stompers themselves a@wv to someone, there are
now enough dance groups of a similar, humoraitsre paradingy New Orleanghat a regular
paradegoershould be familiar with the performative styleand appreciate their braiod
humor. When the 610 Stompeleft their home environment, theewcrowdd seaction was an
unknown factor. When they performed Today Hoda Kotb appeared to enjoy the performance,
laughing and occasionally mimicking their arm movements throughewdtance routine; her
reaction was similar to a person seeing the S

it.0 Co-hostKathie Lee, on the other hand, clearly did not understand the humor of the dancing

Doug MacCash, ANew Orleans 610 Stompers are Ready
nola.com November 23, 2011,
http://www.nola.com/arts/index.ssf/2011/11/new_amee&610_stompers_in_ma.html.

Lauren W. List, fAThe 610 St o mp eotasomSBltvantber 23, 2011Do wn o n
http://blog.nola.com/interact/2011/11/the_610_stompers_shake it down.html.

60 Caruso, conversations with the 610 Stompers a8 2Dilitions. For events where a limited number of
Stompers are needed, men sign up on adostefirst served basis. This allows each member to work with his own
schedule outside of being a Stomper, and prevents any habitual selection of the sames Stoegpesent the

group
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and costumeand opted for caustic, dismissivenesmentary and heaghaking during the
segmenf?

The next day waa firstforMa c y 6 s a n the idclston of thea610 Stompers in
the annual parad@&nlike New Orleans paradéwhich last hours, often have gaps betwe
floats, and pausen routgtheMa c y 6 s p a r a-organizedseveat thattisitimed tolvryto
the minute for television. Barricades line the entire New York route, while New Orleans only
barricades select sections of routes where a crowd may be particularly thick or the parade needs
room to turn. Corporate sponsorship, banned i
spectacle of famous balloons, floats, marching bands, and musical performances by pop stars.

And, of course, New Orleans parasihrow beads and trinkets from fksaresulting in a
screaming, waving crowd; the floats in Macy®6s
wildly flailing arms in their wake. Macyods r e
unaccustomed to interacting with the paradefiteghde for a different performance atmosphere

for the 610 Stompef&.

In a journal kept foOffBeatmagazine, Stomper Mark Laforet described one of the major
differences from a hom@wn parade’in New Orleans parades, we have a huge soundsyste
mountedon our support truck, whicilso pulls our trailer equipped with two mucheded
portalets In New York, we got a woodesutout star on wheels with what sounded like a Fisher
Price boombox. Nogood. Those of us ithe front row could barely hear it, arttbse behind us
were at thanercy of following ourmoves, right or wrong. In my case, mostly wraigjLaforet
describes the silence along the parade roetere crowds saw them dancing, and how it was a
sharp contrast to New Orl eans clinterestihgly ehat che
notes,the 610 Stompers were one of the only groups to perform for the wvitireile parade
routeinstead of sang it all for Herald SquareSLAB was unsure how crowds would react in
such a different parade atmosphere (earlier in the day, a quick parade, no tadgating,

importantlyno beer)to him it was all about thenessage of the specialtyaftedsixty seond

SLauren List, @AThe 6 10ThsSTodayGheanaa.cahNovemberi28, 200l wn o n
http://blog.nola.com/interact/2011/11/the_610_stompers_shake_it_down.html. Video of the performance in the
article.

2Patron, ANOLApodcast. 0

8Mar k Laforet and Kevin Monahan, OfiBgdt Mlag&ieo mper s: St o
February 1, 2012, http://www.offbeat.com/2012/02/01/6tdnpersstompingto-manhattan/.
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dance: AWebre tellinghe ssttorry iwd,t haltlhiof duasn ceec
ordinary man around the worl®, every ordinary
Thanks to YouTube, it is possible to see and hear crowd reactions to the Stontipers
Macyods parade f r omrouta iniore vidgeo, the pemotmancediktalimey t h e
(Get Crunkd is met by laughter, cheers, and applause; one Stomper is givinfyaglio those
along the barricade after dancjrag they do with New Qelins crowd&® At another pointthe
crowd is quiet for the performance, cheering at highlights such as adiwakg or ponyide,
and begins to cheer for the Stompers only after the parade is moving again and their performance
at the location is finishe®Thi s group treats the Stompersodo pe
audienceperformemanner, keeping interaction to a bare minimum and following the customary
standards of when to react to performdfiseo from a third location shows a similar reaction
the second videods cgoaeshdppingkalong towhe musicisea hybredlw p ar a
reaction somewhere between interaction and a recognized separation of audience and performers
Whatthisv i deo more cl ear |l y s hfthemusicsituatianas soanastthes d e s
cutoutM a c taréhousing a speakemoves down the parade route, the mudisitts away,
unheardby the dancers or the audienite;absence is staggerifg.
In neither circumstance does the audience feel the fredurilew Orleanians feel to
physically react to (and interact with) the parade before them, thus missing out on the
opportunity to bond with the Stompers, Splits, and fellow pagades in a moment of
unadulterated fun initiated by danées previously nentioned, vaen the Stompers congewn
the street in New Orleanthe 610 Splitsise bullhorns and outstréied arms to hold back the
crowds cheering for their Stompers Enor mous speakers mounted on
blare familiar tunes sloudly that you often hear th@unds associated with tBéomperdong
before seeing them. As the groajpproacks people lean into the performance spdbe street)

to get a better look, photo, or video. Kids and adults alike shout and dance along, scataming

MacCash, fANew Orleans 610 Stompers. o

%fA610 Stompers at 2011 Macy's Thanksgiving Day Par s
November 25, 2011, http://www.youtube.com/watch?v=65c9kaUNVgA.

%610 Stompersksagi Mamy' BayhRarade 2011, 0 YouTube vi
November 26, 2011, http://www.youtube.com/watch?v=YiCiMbPcBJM.

fiMacy' s Thanksgé¥vd ngt Omye Paar@ad¥ouTube video, 2:03,
November 25, 2011, httpaivw.youtube.com/watch?v=i0ThM031lho.
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Stompers they may know. After each dgrarewhen the Stompers switch dance shifts (roughly
half of themdance at a time with the rest following behind their support trabkje are high
fives galore ast®mperdine up andigh-five otherStomperdike a team changing from offense
to defensealsohigh-fiving their yelling, applaudingans as they pas® If someone in the front
of the crowd knows a Stomper, they may try to
shouting for a quick acknowledgemt in returnWhen there is time, Stompersprovisedance
moves and invite paraeers to join inoccasionally turning the entire street into a dance party
where everyone sees themselves as a 610 StpthpeStompers are as eager to embrace their
fansas the people of New Orleaaseto embrace the StompefBhis personal interaction and
eagerness to blaudience angerformance space is partwhatexposeshe 610 Stomperas
thegroundedfior di nary men& they claim to be.

The crowd gathered for tlpiiet, earlymorningMacy 6 s Thanksgi ving Par
this level of personal interactiamth the Stompers, and their bodiig not vibrate with the
blaring musidike in New OrleanparadesEvenso thecrowd s e sponse t o the Sto
infectious energy andrazymoves appeared positivétomper Mr. Monopolyoted the level of
reaction the Stompers incited with their audience evolved along the route; the clusters of parade
goers changed to reflect shifts in demographics along the parade ront€drndral Park to
Herald Square. While the Stompers began their trek in near silence by Central Park, they found
an increased | ev dlandoeeicting with motse andingoeemeras they made o
their way down the route toward Times Sauard eventually the main stagderald Squaré®

Forthe Herald Square shaand infront of all of Amerca, the 610 Stompers performed
their speciallychoreographed sixtyeconddance When the cameras returned to the parade from
commercial break, the Stompes wer e al ready dancing to Bonni e
the1980s dancélm Footloose NBC6s host MdheStonpaaie riitdlees cme Ww e c
pride of Mardi Gra® a nhibst &l Roker noted their association with the Saints fandom. The
dancemovesquoted choreographyom Flashdanceandincludedparts ofthe Batusichasses

punches into the aignda Pete Towrtgendstyle windmill; all choreographic choices that tap

68 Caruso, conversations with the 610 Stompers at 2013 auditions.
59 Nikki M. Caruso, notes from parades, 2@(113.

0 Caruso, conversations with the 610 Stompers at 2013 auditions.
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into national pop culture and nostalgia, making them accessible for allrviewe The number ¢
big finish showedheguys f acing Macybés (away from the cal
jackets opemo showthe camerashe 610 logeembroiderean the backimmediately following
the performanceyatt Lauer suggested thiite Stompes arethe kind of group who wouldven
take himself and Al RokeBrett Patroraterreplied to this assumptiosaying:i T e | | Mat t L a
he still neeYdsu Ttud ea winmmiemn.sdO on 1ameo proadtd or manc
be from New OrleansSomef ol ks | u s t Hadedum peoplecagdaeddn't take yodrselves
so damn seriouslglf r om u s e r thisasllike my dacewbrRing ow hilariousd f r om
xBloodxFangx  aTwutly thé singlegreatest highlight of the Macy's Thanksgiving Daydéea!
Wheredo Isignug? by maxst ul | wereluasureaf how to teacRmtlikeeStompers,
but the crowd applauded as tie@ncersurried out of the famous performance spawoe their
moment in the national spotlight

Within an hour of theéelecast, the 610 Stompers had 500 neveHa® o k odnditheik e s
website crasheftom the level of traffic; by the time they arrived home on Friday, duxed
anot her 1, 50 00°Fha dayg diter th& broadcaste €16 Stompers covered the
front page of th&limesPicayunewi t h phot os and the tagline fA61C
moustaches and all, on the Macyobds parade; 0o th
football game that day was dwarfed to a small square in the cornersaftieepagé Kevin
Monahan wrote foOffBeat | i s been two months since the tr
without hearing people saytheyoved us i n the Macybds Parade. P
contacted us via Facebook and said they loved us. dlimeastore has been crazy with sales to
all parts of the country. Even sold two calendars to two girls in the Netherlands. How cool is
that®d™

The Stompersé trip from the Big Easy to th

for the group and fed&w Or | eani ansd® hometown pride. With
“"Si merman, fA610 Stompers Take Their Moves, Moustach
“AMacy's Thanksgiving Day Parade 610 Stompers "1 Ne

Achristoz77,0 November 24, 2011,JXkttp:// www.youtube. co
“Laforet and Monahan, fA610 Stompers: Stomping to Ma
4 TimesPicayune cover page, November 25, 2011.

“Laforet and Monahan, 610 Stompers: Stomping to Ma
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encouraging Splits, the Stompers showed the people of Newtih@ikew Orleans belig¢hat it
is okay to be raucous, cheer, dance, and interact with parade participants. They alsdptoved t
even if people do not figetodo what you are doin
what you enjoy, be yourself, and do not let others getyoudbwei dea of owning on
quirky actions is clearly seen in other dancing and marching griaugew Orleans during
Carnival, but it is the 610 Stompers who served as the ambassadors of this spirit on their trip to
New York City.

Whatthe Stompers accomplished that Thanksgiving was not unlike what the Saints did
for New Orleans after Katrina. 2enw part of the cityds culture w
light for all to see, showing that New Orleans is more than food, football, lascivious decisions
during Mardi Gras, anthe devastation dflurricane KatrinaThrough the dance moves of the
610Stompers, theart of New Orleans that finds humor in t@mmonplacend allows people
to become what they desire fl ashNedOreaniarsss t he
see themselvasaverageeople trying to make the best of a situatiod &ave fun in the
process in the 610 Stompers, and were therefore able to see a reflection of themselves being
cheered on by t he nat lntkng theair wiiddagpce mboves, skhsecoj 6 s p a
humor, and fearless quest for fun to New York &noadcasting it to the entire country, the
Stompers gave New Orleanians another reasontobeproud@ under dog fihome t
quickly welcomed into theiday-to-daylives in the Crescent City.

Foranyonefamiliar with the 610 Stomper,u n dgrd may seem an unf it
these menTo the unfamiliar eye, however, they appear to be justThae, for example, the
NBC comment atorso6 feeling that the Stompers w
group, but Patron pointing out the aimh process required to earn a place among the Stompers.
Lauer and Roker may fit the fAaverage guyo | oo
group requires more; tmmen who make up the Stompers are an extraordinarily average looking
group but they do have standards to meet in terms of personality, dancing ability, and
commitment to the communitfhough these standards tie the group together, there is no
uniformity in the physique of the dancers. An arodyody typesand sizegan be founémorg
the Stompersandfew appear to make regular trips to the gym to hone a certain physique; these
are not thechiseledbodies of professional athletes or dancers. And while their dancing is

passionate, humorous, committed, &dccented by their owguirky brand of athleticism (tee
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touch leaps, jumping over another Stomper to dive and roll, a praying raaqgtie higkkick),
the Stompersvelcometheir lack of complete synchronicity and sfpot choreography. In a
world that expects peak physical comatitand technical precisidnrom everyathlete in the
public eye (including dancers), the 610 Stompers appeargbysecallongshotsit makes them
a perfect fit for the city of New Orleari$
Moreover, the Big Easy is a city thatides itself, at timg on bein@ collection of
underdogsA statue of Andrew Jackson astride his horse sits in the center of Jackson Square in
front of the iconic St. Louis Cathedral, serving as a monument to his vinttrg Battle of New
Orleans, in whicl a ¢ k s o nmibered soldiers anly suffered thirteen losses and killed over
2,000 British soldieré’ Take, foranotherexample, the longerm love affair with the Saints
beforethey became a respectable football team. New Orleans loves everything New Orleans.
Al 6 ven kpnloawc es wi t h ci v i cabquirNewlQrleaas farhe DailyeMail P a u | C
ibut never one whose residents so f dWhani ousl y
the Stompers made t he,iitwaslMaacpgritobthayatsehiicae appear a
di fferent take on t hHéadimarkedweevictorefarthe cityof Newnder do g
Orleans.
Like the New Orleans Saints, the now nation#dlievised Stompers gave locals a shared
topic of discussion beyond the scope of their alaity routines creating feelings of belief and
belonging through conversation Combi ni ng this with the fordin:e
Stompers provided an opportunity for fans to see themselves in those same gold tennis shoes
andto identify with the Stompr® e x p eWhiled.awecerce wrote of the tailgating and
football parties as a chance for Saints fans to further bond over a camterestand put aside
their troubles, | propose that the 610 Stompers providezhtrecity with that same
opportunity even going step further tphysically bringpeople together through dan@en
walking through the celebrations of Mardi Gras day and going to Stesppasored events is

“Their fAunderdogo appearance is a bit ironic consid

T Karl G. TrautmanThe Underdog in American Politi¢Basingstoke: Palgrave Macmilla2(10), 50.

“Paul Oswell, fAFive Years After Hurricane Katrina F
New Or IMailzOnlimg, August 25, 2010, http://travelblog.dailymail.co.uk/2010/08Hpearsafterhurricane

katrinarippednew-orleansto-shredsan-openlove-letterto-the-city-i-sh.html.

“Lawrence. APerspectives-9%n the New Orleans Saints,
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almost guaranteed there will be a group of people (anglagender) dresseas and dancing
like the mustachioed StompéfsThere havesvenbeen groups of elementary and midsiéool
boys who dress up like the Stompers and dance in school talent®idsvs. it is important to
notethat people in New Orleans do rask each othewvhat they want to dress up as for Mardi
Gras, but rather what they wantfioed for Mardi Gras. New Orleanians have made the 610
Stompers such a beloved fixture in p&stirina culture that kids and adults alike choosabk
the Stompers for a dayhroughaveraggpeople taking to the streets dressed as Stompers, they
are living a personal fantasy for the day where awkward, silly, uninhibited dancing in public and
accepting yourself just as you arachievable

The Stomperswith their outrageous daaenoves and legions of faree a byproduct of
the cultual renaissance and popularity of dance groups inlgasina New Orleans. Had the
storm not caused so much damage to the Superdome, there may have never been a
ADomecgogmiamg St ev ehavEheeenbeame aroaayhero. Maybe the Saints
never would have made it to the Super Bamld the two Saintgctory parades that gave the
610 Stompers their big start would never have happened. Thefe@irseno way of knowing
an alternative stgtine, and there will always be the shadowHafrricane Katrinabut what the
Stompers do for New Orleamsis so much moréhanlabel themasvictims eternallystruggling
to recoverln the StompersNew Orleans chose to idolizegroup of men whembodya love for
l'ife and the cityds unwaaaceaptantegdbelf,expressedof absur
through dance. Th8tompergonstantlyinteract with their fans, forgingonnectionamong the
community with highfives and dance parties in the streets. Tlhleseing underdogs
figuratively and literally provide a common groufudt New Orleaniansi di mi ni shi ng f ee
i solation and introduci ng Saihtedidindheseasons connect
following Katrina®

Since their appearance i n ,thdéed0 Stbapeyshare T h a n k
continued to grow in number ameémain in such high demanigatthey constantiyadd

80 Caruso, notes from parades, 20i13.

8A¥Grade Stompers, o YouTube video, 2:16, posted by
http:/mwww.yaut ube. com/ wat ch?v=MHYyYy XRSf dOs. 610 Mini St omper ¢
Awhodat brett, o January 29, 2013, http /'l www. facebook.

N N

2L awrence, APerspectives on the New Orleans Saints,
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appearances to their annual calenttathe fall of 2012, thé&tompers because they are now
highly-r ecogni zabl e fAchar actiewmerstbe posernboys fergpaedésaidni ve 0
safety in a citywide campaigr¥ followed by a campaign for bicycle safety in early 2018y
were fedured on billboards and bus stop posters, placards atop gas pumps, banners on street light
poles, in short PSA videos, and on decals affixed to sidewalks for these canipagNsN 6 s
Ne w Y e acogermgehlvitheAnderson Coopecluded the 610 Stompets help ring in the
2013 New Year from Jackson Squétéhe Stompers were featured as local talent in the CBS
Super Bwl XLVII parade® andtheyperformed a tribute tBlashdancen the lobby of the
Mahalia Jackson Theatre prior to the touring productiadh@imusicaf’ The Stompers
continuedtheirassociatiowi t h t he Saints and the cityds bel
Gleason as their charity of choice for the 2013 Ball Cramtl they still perform at halftime
during preseason gamé#%
As these pdormances shovthe 610 Stomperare, without a doubt, localop culture
celebrities in New Orleans and use this stédbhestowed upon them by the people of New
Orleans)}o boost their moneyaising efforts. They join the roster of other local celebrities like
recently retired WWLTV anchorwoman Angela Hill, legendary meteorologist Nash Roberts,
sports broadcaster Buddy D., and fornmignesPicayunecolumnist Chris Ros&nown for their
eccentric personalities and looks are performer Becky Allen and (the now deceased) Ruthie the

Duck Lady, who spent roughly fifty years roller skating around the French Quarter with her

83 Kari Dequine Hard n , fiDance Gr ou pThé&Adeouasealine, SeptemBer 28e2012,, 0
http://theadvocate.com/news/neworleans/3997DF& dancegroupfocusesorsafety.

84 Keating Magee Martketing Communications, http://www.keatingmagee.corstéhfpergpromote
pedestriansafety/. A PSA video from the campaign can be seen here:
http://www.youtube.com/watch?v=yNUdsxit.

8%Anderson Cooper, 610 St o mp@rederson oeparcdBllogBDecemttee Danc e
31, 2012, http://ac360.blogs.cnn.com/2012/12/314&bbnperseachbrookedancemoves/.

%A610 Stompers CBS Super Bowl Parade, 0 YouTube vide
2013, http://www.youtube.com/watch?v=kVLxj5gxgk&uperbowl XLVII was held in New Orleans.

i610 Stompers Tribute to Flashdance, 0 YouTube vide
2013, http://www.youtube.com/watch?v=kM7LICyJmRK.

8/R610 Stompers 'Ball Crawl' set to help Team Gleaso
http://www.wwltv.com/eyewtnessmorning news/6168StompersBall-Crawtsetto-help TeamGleason
209938341.html.
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duck® Saints coach Sean Payton aprterbaclDrew Brees areertainlyknownnationally but
areveneratedy New Orleaniangormer Saints player and current advocate for the fight against
amyotrophic lateral scleros{®\LS), Steve Gleason literally has a staitmenortalizing the
moment he became a local bawutside the Superdome; Jerry Romvpo wasthe voice of the
New Orleans Saints in the Superdome for over forty years, is locally famous for his announcing
style. These are all people who are not only known in New Orleans beyond simply recognizing
them o TV, but they have gained a local fan éas following over the years. i the
exception of Payton, Brees, and Gleason, these local celebrities are more famous in New Orleans
than they are nationally. These people or groups are used to promote eblentseaproducts,
narrate local documentaries, or attend charity events as the celebrity to draw in mor@money
publicity. What, for the purposes of this paper, makes a f[omalculturecelebrity is a quick rise
to fame in New Orleans that not only neskthe person or group a household name, but gives
them the same amount of public exposure (or more) that took other local celebrities a longer
period of tipopeculttré parn.i $heofi to i mply they w
certainly have pntial staying power. The 610 Stompeige thelocal celebrities listed
reflect certain cultural valwues of New Orl ean
Reporters continue to serve as the familiar storytelledsibdy lives and trag events, bizarre
personalities embody the acceptance of quirkiness in the city, and the nationally famous Saints
players and coach are the underdogs who proved to the nation that New Orleans is not to be
brushed off or trampled down. While there aresadrse, nationally famous New Orleanians like
Ellen DeGeneres, Peyton Manning, Anne Rice, Louis ArmstrongyiEbagasse, and Harry
Connick, Jr ., they a relebritresike thepersohaltiedi nw hNoeswe QO ralneea
lieswithin the greater Nev@rleans area

Aside from making almost weekly appearances in the cityuamd) their locapop
culturecelebrity status to helpromote events or causes, the Stompers also have an online
presence that constantly keeps them in the pu

2013, they created their own viH®eycraaledagxost ed

¥Eileen Loh Harrist, #iWhGamb8 Machk, 2002 or t he Duck Lady?
http://www.bestofneworleans.com/gambit/whpeaksfor-the-ducklady/Content ?0id=1240030

“A610 Stompers do the Harlem Shake, o0 YouTube video,
2013, http://youtu. be/yZNjU9HIi OJE. Spoilers: ltés an A
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minute parody video of the movkeChristmasStoroy n 2010 call ed AThe 610
Christmas Story, o0 which traces theéonetihge of a
and one thing only. This year, alecause want for
Stompers make him happy; happiness is just what the boy needs after a rodgilyeiar.
YouTube channel (The610Stompers) and website (610stompers.com) also have videos of the
Stompers teaching children how mayorMighc e, bust
Landrieu, their journey to New York City as told through a music video, recordings of their
performances not everyone would have access to (ticketed events like halftime shows and the
Flashdancepre-show), and promotional spots for Stomper éselfhe Stompers are also on
Facebook and Twitter, so everyone with theinet can feel connected to thaswell as have
access to theglancemoves any timgday or night. Importantly, this online presence maintains
both their locapop culturecelebrty status and their relationship of reciprocated appreciation
with their fans throughout the year and beyond geographical boundaries.

The Stompers have bewitched the ¢itgnd natiori with their personalitiesanddance
moves. They uniffNew Orleaniansvith humor,giving their city an alternative honteam to
root for, idolize, andin which tosee themselve3he men of the Stompehglp keep the city
from harm through safety campaigns, dénely give back to the community through charity. By
coincidentallyriding the wave of Saints fever in their early day®mustachioeadnen in gold
shoes beaae highly recognizableyith locals raising them to the level pbp culturecelebrities
overnight; the men maintain this status by interacting with fans througteyear And through
technology, a seemingly endless number of videos featuring the 610 Stompers are available
online for the world to see.

By using dance to embody the New Orleans love for satire, humor, and the underdog, the
610 Stompers create a serof community among the citizens of the Crescent City. Through
their charity work andrequentappearances, these logalp culturecelebrities maintain the
regularity in the lives of localakin toa news anchor, becoming an entity to trust and foltbe;
Stompersd6 celebrity directs the communityds a
support for those in need. Loqabp culturecelebrity status also makes the Stompers into icons

and role models for everything from embracing your roditewevercommonplacehey may be

“iThe 610 Stomper Christmas Story (2010 mpdbDs, ® You
December 19, 2010, http://youtu.be/la_1LIn4AcM.
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T to dancing completely free of inhibition in the presence of strangers. Without their celebrity
status, the Stompers could stild]l make these ¢
decision to dub the Stompersthein of f i ci al , dancing representat
impact on how they affect the public. Their place in Iguzp cultureenables the Stompers to

reach a greater audience for an extended period of time, as they transcend the restrictions of
Carnval season exposure. And, importantly, the-aitgle love for the evepresent dancing men

unites the people of New Orleaas a community through humor andmetown prideThrough

the Stomper$ who are truly everyday people, just like the city tiheffect through dance the

average person camagine themselvesccomplishing the extraordinary The 610 St ompe
goal is world dominatiothroughdance; they have certainly conquered New Orléans.

2Mar k Johanson, #fAMardi Gras lcons, 610 Stompers Pre
International Business TimeSebruary 17, 2012, http://www.ibtimes.com/magdasicons610-stompersprepare
world-dominationthroughdance
412628?utm_source=feedburner&utm_medium=feed&utm_campaign=Feed%3A%?20ibtimes/topnews%20%28IBTi
mes.com%20RSS%20Feed%29.
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CHAPTER TWO

EXTRAORNDINARY MOVES:
DANCE AS CONTINUATION AND CREATION

Mardi Gras is one of the busiest times of the year for the 610 Storapérg/hen they
most clearly carry on New Orleans paradirgglitions. In order to appreciate how the Stompers
honor and preserve the customs of their predecessofsoth organizational style and how they
create community it is necessary to understand the traditions themsdWasli Gras, or
Carnival seasans the preLenten time of revelry and indulgence. It begins on Twelfth Night
(January 8, or the Epiphany)rad lasts until the Tuesday before Ash Wednesday (which begins
Lent). That Tuesday i s kn o3Whe hiateryoMzamidalinti@r as or
largely Catholic city of New Orleans dates back to the turn of the eighteenth century when
Frenchexp or er Pierre Le Moyne ddaadyNemOvieahslHe | anded
named the | ocation fAPoint du Mardi GYPesod and
Lenten festivities and masked ballist cel ebrate
description of an organized street masking gr
returned from Paris parading in costume in the year 1827. Ten years later, the first organized
street parade took place (it was ignored by the French pamgkosbrreported briefly imhe
Picayuné, and the first organized krewe paramteurredn 1857

That year, on Mardi Gras niglt#,groupof menknown as the Mystick Krewe of Comus
led a procession of floats through the flambekiustreets: the first parade of its kind for the city.
The parade route took them to the Gaiety Thea
tabl eaux o tloweday an evening & danciffjTois gave a new look to Carnival

parades in New Orleans, which Comus made even more resplendent the following year, and

®l'n New Orleans, the Mardi Gras often redundantly c
marching groups take to the streets.

94 Hodding CarterPast as Prelude: New Orleans 171868(Gretna: Pelican Publishing, 2008), 13.

9 Carter,Past as Prelude347. Krewes are private social clubs or organizations that parade and/or throw a
ball duringCarnival in New Orleans.

% |bid., 350-351.
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revitalizedbal masque$’ In 1884, Comus selected his fiester queen, Mildred Lee (daughter
of Gen. Rbert E. Lee), and her maids of honor (daughters of Confederate President Jefferson
Davis, Gen. A. D. Hill, and Gen. Stonewall Jackson). Since then, krewes whose ranks consist of
the socially elite have fil | eddebbutames.ifEachyea, of Q
a krewe selects a new set of royalty, pairing a young queen with her (much older) king and
parading them around the dance floor in regal garments, scepters, and®€iwns. Ne w
Orl eans, 0 Catheri ne CI hroughoegal genealagy as,mudh gsitheye ns a
are crowned. Descriptions of New Orl eans debs
how many of her ancestors wer e Wiethasociallyki ngs o
elite use the practice dfi¢ Carnivabals masquéo literally present themselves as royalhd
celebrate the season with private events, there are those who celebrate Carnivaloxgth a
democraticsense of communit®

Another facet of Carnival in New Orleans consists of ogions who do not present
themselves as royalty, are not a collective of the socially elite, and physically parade on the same
level asaveragegparadegoers: marching groupBounded in 1890, the Jefferson City Buzzards is
oldest Carnival marching groupiicently in existencé? These men have the longest
icontinuous tradition of p¥MadiingggupsinNeldew Or | e
Orleans are social clubs, usually founded by and consisting of men, who walk in parades and
engage in social activitsethroughout the year. Though they amearching groups, they do not

actually march or maintain a formation as a military unit would. These groups interact with the

7 bid., 352

®The Queens are chosen from that yearodos pool of deb
Kings are usually one to two generations older than their Queen.

“Cat herine ClidntMars,qufeSc éDetbaurt aamri e Ri t uaMannersn Mar di
and Southern Historyed. Ted Ownby (Jackson: University Press of Mississippi, 2007), 84.

100 Floats are large structures pulled like wagons or trailers pulled by tractors or (if smalkes) Tiney are
constructed of wood and often papier mache and are decorated to fit a theme

101 Errol Labordefi B u z z a r New Breans Magazindanuary 2005,
http://www.myneworleans.com/Ne®@rleansMagazine/Januar@005/BuzzareBait/. The Jefferson City Buzzards
are not a krewe, but a separate marching entity.

2Kat e HdEwbingdlraditions ofthe Jeferon Ci ty Bu z z a lLalisian€Rkoklore val Cl u
Miscellany vol. 11, 1996, 1.
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crowd, usually offering a fake flower or similar token for a kiss or a 13é&irrol Labora, a
New Orleans Carnival historian, points out that these marching groups are able to interact with
the crowds and bring their sense of humor to pagages better than the krewe members who
riding high on floatsphysically separate themselves frtme crowds on the grountf? A trek
down the streets for marching groupeiss of a set performance for timeiltitudes, and looks
more like a bacrawlthat hastumbled intqor out of) a parade.

The Jefferson City Buzzardsisantalle n 6 s, a | nhitesnmarching club.athel ) w
four founding members of the group paraded informally in a wooden wagonfaT he Muddy
Gr awe r s 0 nspired by tBeBntarching groups known as the Phorty Phunny Phellows and
the French Market Buzzards. When the Freklarket Buzzeds disbandedhe Muddy Grawers
adopted the name AJefferson Buzzards, 0o then <c
clarify they were not from Jefferson Pariéh.Instead, they were named for Jefferson City, a
municipality that existed from 1850 until 1870 (when it was absorbed into the city of New
Orleans). Twenty years later, four young men decided to name their marching group after the
bygone city that was nogimply their neighborhootf®

With agroup banner bearing their nostalgic moniker and mascot, the warlkissg)
Buzzards initially par ade drblagkfaci, evhichwas meogues mat
during their formative years (tH8903.1°” However they most often dress as worrierather
hairy, masculine, bawdy womé&rwith no attempt to portray a convincing illusion of the other

sex. One of their hallmark movements is to throw themselves upon their backs in the middle of

103 iThe Corner Club in the Krewe of Thoth,Z) 6 Vi meo vi deo, 1: 28, posted b
18, 2014 https://vimeo.com/89465008 his video shows the Irish Chanel Corner Club in a Krewe parade during
Carnival. When independent of a krewe parade, the group will often move more slowlyesact intore with the
crowd.

jJohn Pope, fMardi Gr aocsipstakeioldhsStrekts, M&le, dda.com banuary G
29, 2013 http://wvww.nola.com/mardigras/index.ssf/2013/01/mardi_gras_2013_three_new_marc.html

®Howard, AEvolving Traditions, o 2.
1%The original story is that @ABuzzardso was taken f|
Labordeb6s ABuzzard Baito there is a story that #fABuzzar

slaugherhouses and meat markets that filled Jefferson City and supplied the neighboring, more glamorous New
Orleans residents with meat produdestferson City was historically comprised of workiclgss whites, making
that the demographic of the Jefferson @tyzzards

WHowar d, AEvol v-B.Agtimdprogrdssed the presenae of blackface with the Buzzards
began to fade and was largely done away with (in 1958).
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the street, flailingtheiar ms and | egs i n t he'%®3Ftree weeksgriontee | | i ng
Mardi Gras, the men march through the streets of what was once Jeffersalre3ised in drag

andst opping at | ocal B%FEary Mard Gréismerhingechbwvelpey t he we
wear a more regal (though still mismatched) costurmemplete with satin, sequins, acldsters

of roseson canedor those willing to give them a kigsasthey wind their way through the

streets. When they go through the lesseled parts of theeighborhood, the Jefferson City

Buzzards bring Mardi Gras to those (like the elderly or disabled) who may not othkawese

the ability to leave their homes in ordersie the parades. They then make their way to the main
thoroughfare of the day, St. @Hes Avenue, and walk toward Canal Stregt.

Fig.3:The front of the Jefferson City Bu
truck and their bannePhoto: N. Caruso.

ajef ferson City Buz zhip/nswjelfersoreityduzzands.domfpss.e d 2 00 8,
9 aborde, ABuzzard Bait.o

1'Rhines, AFun Where We Find I|It.o
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Although the current Buzzards maintain the traditions of their forefathers through
costuming and marchinthrough their old neighborhood, an element of the Jefferson City
Buzzard tradition that has been lost over time is the camaraderie of being a sociatigroup.
Whil e a Apractice runo that brings theemen to
no longer monthly meetings, no social dances hosted by the organization, and no fund for a
ibrot her BuZ?marnidedview with Kate ¢laward published in 1996, former
Buzzard historian George Luft lamented these losd#ay back, people canmut to meetings.
Now, younger people dondét join organizations
the same basic neighborhood, so everybody knew each other. Now people are spread out all
over. When | first joined the Buzzards we had blockipg&ts and made | ots of mc
people wilingto dotheworkb ut it wo ul d'iIdterestinglyr the 610 Srapers
fill the void left by the Buzzards. Even though they are dispersed throughout the city and metro
area, the Stompers attractim&ho are willing to participate in charity events, attend meetings
and rehearsals, and donate their time to help raise money for those imre®dg so, they
create a sense of community among members that defies the geographical boundaries of a
neightorhood.

While the Sompers continuéhe traditionsof marching groups by coming together to
socialize as well as give back to the community, they take the movement element of the
Buzzardsdé ACockroach! o6 antics a step further:
of dance routines. This is a sigodnt trait that separates the dance groups from the marching
groups.Dance groups, unlike marching groups, perform choreographed, rehearsed routines and
often stay in a set formation as they dance down the streets for the-gaeasleThe alfemale,
wildly satirical Krewe of Muses played a major role in the proliferation of these contemporary
marching and dancing groupgach with their individual sense of humor displayed through
dance and costumésy hostingmorein their paradéhan any other krewaéjluses fillsthe
spaces betweats floats withdance and marching groups in addition to the traditional high

school marching band&nough groupdesirea spot in the popular Muses parade that the krewe

WHowar d, fAEvol v iArtlgs tifie; thedeiare hoanices reéfledding any possible change in
t he Buzzardsd organization (nakagihay t he strength of the

121bid., 6-7.

1131bid., 7.
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had to limit their capacity to ten groups in 2018Some groups, like the (previoustyentioned)

dancing Camel Toe Lady Steppeérsh e mar chi ng fiBear de-dorn®ysters, o

iRolling Elvi,o appear exclustvely in the Mus
Prior toHurricane Katrinathe only New Orleandance groups with a satirical edge were

the Pussyfooters and the Camel Toe Lady Stepgpdfsr these organizations, socialization

among memberslance, and charityork are allessentiaparts othegr oup és mi ssi on.

Pussyfooters formed in the fall 8001, taking their initial inspiration from high school

majorettes in Carnival parad&$This group éwomen, all above the age of thirigre

iMaj orettes from the Mothership sentt®here to

Parading down the stresein pink corsets accented by fishnet stockings, wigs in pink or orange,

white combat or ggo boots, andalesst r uct ured take on a bustl e,

eager to recapture lost youth than to mock the disjunction between their miathase women

have jobs and childrehand t heir desire tYTheiraance movesdaiec ul ous

akin to high school cheerleaders or adolescent dance teams while parading: the legs are mostly

marching while choreography focuses on crisp, uniformraowements accented withet

occasional hip swivedr kick. Though they are mainlyegn during Carnival season, the

Pussyfooterare also involved in charity events yeaund and began hosting fundraising events

in 2004. The Blush Ball their annual fundhiser for the Meabpolitan Center for Women and

Childreni began in 2009 and has raised over $40,000 for that ¢éZ&weir charities,

costumes, and dance moves (designed to be fibu

WMpope, AMardi Gr as Po0psTake to3heSteetsy inBla.rocc hi ng G

5The Camel Toe Lady Steppers are a womends dance g
marching group that wear beards aneldlite costumes featuring faux pearls and oyster shells. Tnead!
Rolling Elvi dress as various incarnations of Thiagland ride down the parade route on scooters.

womenb6s dance gr o-Kgrina itclhde the Muiitelotis Sireng of Bldw Orleans,
NOLA Cherry Bombs, and the Organ Grinders.

Kate Moran, fAWomends Mar c hdlacog OGoberdH 2007St ep Out i n
http://blog.nola.com/mardigras/2007/02/womens_marching_groups_step_ou.html

8fiMajorettes from the Mothership, o Pussyfooters, a
http://www.pussyfooters.org/about/herstory

Moran, fAWomeGOsuMar8hepgOut in Style.o

20 Qur Service Mission, 0 Pus s tth:#bwwviv.pussgfgotera.argisergice/e d Fe b |
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w o mefi nodthe pleasure of meaye all ways in which the Pussyfooters seek to empower
themselves as women as wellthswomen who see them.

Two years after the Pussyfooters formed, the Camel Toe Lady Steppers made their
unofficial debut on Halloween of 2083 The original group, mdly comprised of Tulane
University students, ordered gold lamé majorette costumes with shorts that were a bit too snug in
pl aces, inspiring the ACamel Toeo part of the
groupo6és mar c hi ng haFredch QuanecanchFgubduty Marigng h  t
neighborhoods that night, and the Camel Toe Lady Steppers wer&bsimce their inception,
the Camel Toe Lady Steppers has grown exponentially, and they are currently the only dance
group who changes their theme andkes new costumes every year for their march in the
Krewe of Muses paradé? These women strut down the street, often shaking their butts or
thrusting their pelvises while making large, sweeping arm movements; they are fearlessly sexy
without being outrigt raunchy. Like the Pussyfooters and 610 Stompers, the Camel Toes also
raise money for charity and maintain a social connection within the groupores.

While the Pussyfooteiist he most popul ar Tareadmitedn theio men 6 s
own right,the 610 Stompers have achieved a status in the city that surpasses the popularity of
any other dance group. For the 610 Stompers, their rise toplopalulturecelebrity status was
meteoric and stemmed from a simple concept: men can dance, too. laraemwithTimes
Picayunecolumnist Doug MacCash, 610 Stom&rAB explains that it was always the intent
for the Stompers to consist of Aregul ar guyso
Aexperienced per f orpaswee SbARNhNmle friendsyarfdmilywsot St o m
had Saints season tickets in section 61hefSuperdom& i Fr om t he begi nni ng, ¢

2IMor an, fAWomends Marching Groups Step Out in Style

22Brian R. Friedman, fACamel Toae Claadgeqilamayplé,r s Str ut
2012, http://www.nola.com/nolavie/index.ssf/2012/01/camel_toe_lady_steppers_strut.html

22John Pope, fAGrassroots Mardi Gras Maompdnding Groups
Prestige nola.comMarch 3, 2011,
http://www.nola.com/mardigras/index.ssf/2011/03/grassroots_mardi_gras_marching.html

124 The Dead Rockstars entered the scene in 2013, dancing as Rick James, and in 2014 they paraded as
Michael Jackson. This makes them the second group to change costumes dnnually, t hey st ay wit hin
rockstaro t heme.

12DougMac Cash, fLook for the 610 Stompewlscomn tonight'
February 10, 201Mhttp://www.nola.com/mardigras/index.ssf/2010/02/loftk_the 610_stompers_in_t.html.
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interviewer Mason Wood in 2013, Awe sai d that
drinkindé cl ub t hasdtartd dance eund therelif] thexerwere spmensocal
aspects of it, great, but we wanted the club to take the dancing seriously. So we were gonna be
60rdinary men, etraordinary moves. 00

In 2009, the very first auditions for the 610 Stompers tookepl®f the fortyfive men
who danced for three judges, all foftye were accepted into the group; in 2012, of the two
hundred men who auditioned, ten made the finat¥dthe Stompers achieved such popularity
in so short a time, they must now limit thember of men allowed to audition each year and
there are fewer places available in the griidplone the less, hundreds of men turn out to
auditions, hoping to join the Stomper lifestyle: rehearsing and performing their moves
throughout the year, attendiobarity events, doing halftime performances at Saints and Pelicans
games, throwing two bifyindraisingevents every year, and dancing together in Carnival
parades. Through the time spent rehearsing, drinking, and performing together, the Stompers
inherenty devel oped the fAsoci al as presharedliondSL AB s pok
through dance; the Stompers have the sense of community and willingness to work that George
Luft lamented the loss of with the Jefferson City Buzzards.

Today, the Buzzards agesimilar demographic to the men who founded the marching
club: white, workingclass men. In a similar spirihe¢ charter members of the Stompers remain a
fair representation of the 610 Stompers five yeatiexi they are men from their twergietheir
sixties in a wide variety of professions including teachers, a flatégts,a local movie critic,
doctors, realtors, an electrician, lawyers, medical sales representatives, and videodiaphers.
Most of the men are white, but auditions are open to ang oedr twentyone who loves to

dance, has personality, and wants todsdtie community through dantenjoying beer is a

2patron, ANOLAPod: Brett Patron.o
127 Caruso, conversations with the 610 Stompers at 2013 auditions.

22NOLA Community, fA610 Stompers of New Orleans Seek|
Ti me t o P haoaaosnelulyll® 8043, 0
http://blognola.com/new_orleans/2013/07/610_stompers_seeking_men_withih@0IL3, audition numbers were
given on a firstcomefirst-served basis. Men lined up outside the audition venue (a bar) as early at 6:00am for the
11:00am registration time; only 60 auditisiots were available per day, limiting the total number of auditions to
120.

2Mac Calsdhgk if or the 610 Stompers. o0
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plus. Being a native New Orleanian is not a prerequisite for membership, either, as there are a
number of Stompers who joined thewWOrleans community and embraced the local culture
postKatrina.During conversations with Stompers at the 2013 auditions, charter members made

a point to mention that the standards for dancing have radically increased since their,audition

when anyone wi showed up was accepted. This need to limit the number of men auditioning,
selecting only a handful of new Stompers each year, and setting higher expectations for new
members i s due | aovegMdiming populatitytheir high visibilpyettrast

more fans, and as the Stomper saying goes, fw

Fig. 4: SLAB asking questionat the 2013 audition®hoto: N. Caruso.

Current Stompers AETr]| Schli kko and AMiIi sdem

(respectivy), knew they needed to become members of the group the first time the Stompers
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danced down the stre€f. The Stompers are not, as Erl Schlikk points out, a counter culture, but
rather a group of average guys fer cdno nfl dyi vV enr Nee w
Orl eansdé things. o0 Misdemeanor shares the fAonl
Orleans awards originality and creative endeavors that may not be adoegitest cities. Even
though the Stompers areaoseée ehtihoé@&lkeHlealyyi m
Schlikk and f el | owdidnot@expecethe orfakization td becomenas 0
i mmensely popular as they have. The Stompers
Superbowl was a@efibappbyusoi mgi ddem into the sp
introduced the Stompers to New Orleans with victory parades before and after the big game. The
charter members of the Stompers, according to Mr. Jerome, hoped to be appreciated or even
At oldeor abtye New Or |l eanians, but how quicpogy the
culturetook the group of dancers by surprise. The men of the Stompers are, Mr. Jerome explains,
iguys who are allowed to do whao3Awilmgnessiant t o
if not need to give back is a necessary trait for a 610 Stomper, since the time put into
community and charitpriented work is just as important as the rehearsals and performances. In
fact, when men audition they are asked about nottbely occupation, where they are from, and
their spirit animal, bualsoabout any previous experience with volunteer wdéflds imperative
as this spirit of benevolence is to the organizatiamd in turn to thospeople who benefit from
their charitableendeavor$ their charitywork is not always the first side of the Stompers people
encounter.

Because it is a free, public eveand a traditional time for the people of New Orleans to
gather togetheparades are usually the first tirpeoplesee the 60 Stomperslance in person
(as opposed to a YouTube video or commercidi)s not only makes parading a publicity
opportunity for the Stompers, but a chance to interact with the greatest number of fans at one
time. Parades in New Orleans are about moas theing a spectator. They are an interactive
experience of socializing with the people around you, catching beads and titm&ets by

riders, and being part of the constant shift created by crowding into the streets for a float and

BRErl Schlikko takes his name from the (thick) New
oil spill in the Gulf of Mexico inpired his pseudonym.

131 Caruso, conversations with the 610 Stompers at 2013 auditions.

132 Nikki M. Caruso, notes from 610 Stompers 2013 auditions, August 18, 2013.
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pushing back to theurb for a band or dance group. St. Charles Avenue is at the heart of most
New Orleans parades, which usually head from Napoleon Avenue to St. Charles Avenue, then
downt own to Canal Street. Crowds filVy both si
alternating between a float and a group on foot for the duration of the fitietipe air is filled
with the sounds of the tractor engines that p
music, people yelling at the floats for beads or triskahd a cacophony of discussion along the
sidelines. On the mostly odined St. Charles Avenya parade means the organic smell of trees
coupled with a strange mixture of exhaust fumes, cheap plastic, spilled beer, and the horses
generally interspersead a parade. Underfoaihe possibilities are endless: asphalt, an uneven
sidewalk, the grass and dirt of a neutral ground, unwanted beads, and discarded trash to be swept
away at t hé*Thisis tledypidalperfermance space for the 610 Stosrhaing
Carnival season.

When parading, the 610 Stompers adhere to a format much like high school marching
bands and other dancing groups in New Orlé&is.i r st , t he i whichhisigardiesl banner
horizontally between two or more Splitcomesdown he street, letting paradgers know the
groupo6s namesisthieltass for tha Stompeaften includes a motto, insignias, and
the groupb6s homet own. For traditional mends m
on an upright pole caed by members or young men who are connected to the group. Between
the crowds lining the curbs and the Stompers in the street are the Splits who protect the Stompers
from curious hands and wpéically help push crowds back so the men have room to dahese T
are usually a few Splits just behind the baribet before the dancgr preemptively clear the
way, though sometimes a few Splits will precede the banner as well. Since there a@0over
Stompers (each of whom channels an almost superhuman aof@metrgy into performing for

fans), they cycle in two groups during parades. While the first group dances, they are followed

133 Roll: move down the street.
3%¥The fAneutral groundo i s eahsat a median is called i)

¥For video of the Stompers in New Orleans parades,
2013, 0 Vimeo video, 1: 45, p o shitpsdvimeo.cor/@946k16d AT dreu $d,00 Ma
Stompers in the Krewe of Thoth, 2012,06 Vimeo video, 1:
https://vimeo.com/89465010 A The 610 Stompers in the Krewe of Orpheus
ANi kki Car us o, hipsiMimeoctm/8948650092 GiTHhe 610 Stompers in the Kr
Vi meo video, 2:12, post ed Hitys:/Nined.dork/8919€8749 uso, 6 Mar ch 15,
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by t he St omp e risadvhitépckup puckrwith atgiant, bakyomustache on the grill.
It carries what the Stompemnged to get through the parade: a set of speakers mounted on top, a
generator to power the speakers, and a trailer with sogohn and plenty of beer.

Following the trailer (close to the beer) is the alternate group of Stompers, who look more
lkeamemds marching club as they make their way
socializing with each other, and interacting with the crowds. After the first group has performed
a few dances, they line up on the edges of their performance space neX@pbotshend high

five the crowd as they head to the spot behind the truck. At the s8emae¢he men who have

been Arestingo put their be e toshedesigndted danding ai | er

spot of their lineup, higiiving fellow Stompersand the crowés they go. The highves with

the crowd are part of what helps generate excitement and makmshtirdeel involved. Unlike
riders up on floats, the Stompers are able to directly interacipedplealong the route to create
a feelirg of togetherness rather than separafidvese quick, physat interactions are an easy
way for the Stompers and their fansaonnect enabling paradgoers to feel like the Stompers
allow them to participate in the action.

Often times, a parade in New Orleans will come to a standstill long enough for the
boundaries between spectator and those parading to be blurred. If the crowd has a float stop in
front of them, the experience turns into a prolonged act of p@@els lookng up, begging for
beads or special throws from the riders. With marching and dancing groups, though, those in the
parade and the paradeers are physically on the same level with each other. While many
groups socialize amongst themsela@sisomeparadegoersmay casuallyilter into the street
from the sidewalks and neutral grounds, the 610 Stompers are known for something else: the
Stomperdance party. If given a long enough pause (causekeblyrokerdown tractor, broken
axel or wheel, the king or gen taking a long time to toast the Mayor at Gallier Hdlteterg
the Stompers will break ranks, turn up the music, and invite pedplthanstreet to dance with
them*® Everyone is encouraged to join in, from children to the elderly, ana brieftime
everybodyis asimportantag 6 10 St omper . One Stomper named

known for lying on the street, stomadbwn with arms and legs stretched out like Superman,

¥Kings and Queens of krewes are honorar yrthemonarchs
beginning of each parade on their own float, stopping at key points of the route to toast the Mayor or royalty who
may not be in the parade. These stops by royalty bring the entire parade to a halt, resulting in a restlessness among
crowds for long ®ps.
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and |l etting other Stomper s 0 dasrcHildrerstandonthiss b ac k
backand pretend to surfhile parents take photos. These stops are a chance for people attending
parades to not only move together as a tempor
allows the Stompers to show theally are just average, friendly guys who love to dance and
thrive upon interaction witthe communitythey represent and ser¥ This interactiorextends
the traditions of the marching groups by inviting amembers to join the club on the route
actively creating community anthcluding nonStompersn the act of preservingh ei r ci t yo s
traditions through dance

The 610 Stompers create a sense of togethernettefpeople of New Orleans
especially througlthe feelings of collective joy brought on their dancing thar embodiment
oft he Aewyamyg mameir continued presence in the N
Stompers are a regular topic of discussion, reinforced by their media appeatamoasantly,
laughingwith the 610 Stompers is &ared experience that creates a bond between the Stompers
andtheir fans Merrimentand humor aralsoevident intheir costumes anichperfect dancing,
whichal | ows t he Stompers to | augh at themsel ves,
onlookers ¢ laughwith rather tharatthe dancing. This is an important partloé New Orleans
mentality, especially posfatrina: both the recognition of faults and unfortunate circumstances
and the ability to overcome them by poking fun at the situation and themséhes dso a
hi storical el ement of Car ni vaepresswomgraup fpr ovi d
i dent ity andmamsthrosghthei fabric of the city? While satire is most clearly seen on
the floats ofselectCarnival krewes where local and national politicians are skedwia paint
and papier mach€&?the610 Stompers embodyCarnivalesque attitude by making fun of
themselveshrough dancehereby providingudiences an opportunity timd joy yearround.

While parades are a chance for people to interact or dance with the Stompers as they pass
through the streetparadesre also a time for the Stompers to be together as a group while

moving as a unit. H&ime shows and performances for charity events have either all or a small

137 Edith Turner,Communitas: The Anthropology of Collective JBgsingstoke: Palgrave Macmillan,
2012), 28. fACollective joyo is a feeling of happiness

138 Reid Mitchell A Car ni v a lin Tarough thi¢ &yte of Katring: Bhe Past as Prologuljrnal
of American History94 (special issue, Decemb2007), 789794.

139 One example of this is a 2014 Krewe du Vieux float lampooning New Orleans mayor Mitch Landrieu
for his efforts to make NeWrleans more of a squeakiean theme park for tourists.
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group of Stompers dancing together for a brief period, but the hours spent with all of the
Stompers together on a parade route provide the men with the opportunity to dance and walk
together in full forceWhen dancing in (near) unison, the 610 Stompers are evoking an ancient
method of forming a stronger group bond. Prehistoric rock art shows us that humads move
together in mass groups to defend themselves against predators, emfaoye headgear and
waving objects in order to appearev®ggert o pot ent i al killers. Al STy
writes Barbara Ehrenreich, fAcoul d hmakiegitaug men
appear to be a si n gthedightfar Me* Bvenzheuhh therStompprs aré s t 0
not fending off wild animals in stadiums or the streets, they do make it a point to include large
movements in their choreography to increase their visibility while daf¢iige Stompers
transform the ned to appear large from a defensive survival tactic to an offensive one, drawing
attention to themselves in order to be seen, remembered, and loved. Their cosilnocas
allow for very little variation among membérsdd to the effect of a large, stronmified mass
moving through and occupying spaagcreasing their visual impact

This feeling of being larger than life through synchronized movement combined with the
ability of a group to look larger while moving in unison taps into more than prabistethods
for surviving predators. Moving in unison also contributes to pleasure and a spiritubemng]
In Keeping Together in Timaistorian and author William McNeill attempted to describe his
experience doing drills with the United States Army.941:fiwords are inadequate to describe
the emotion aroused by the prolonged movement in unison that drilling involved. A sense of
pervasive welbeing is what | recall; more specifically, a strange sense of personal enlargement;
a sort of swelling outpecoming bigger than life, thanks to participation in collective ripal.
He names t hi suspchuelnaormebnoonnd iinmgp6 and descri bes it
that prolonged and rhythmic muscular movement arouses among nearly all participaaks in s
e X e r cWhereegperienced as a group, movenierges strong bonds of camaraderie that,

when used in battle, helps improve the chances of survival when facing the '‘éhBampara

140 Barbara EhrenreiciDancing in the Streets: A History of Collective Jbfew York: Henry Holt and
Company, LLC, 2006)29.

141 Nikki M. Caruso, conversations with the 610 Stomg¢r2013 auditionsAugust18,2013.

142 william McNeill, Keeping Together in Time: Dance and Drill in Huntdistory (Cambridge: Harvard
University Press, 19972,
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Ehrenrich also delves into t wkeenagoopecnmoywesin of t he
uni son, becoming Aunited in joy and exaltatio
group dancing®She proposes that dance can only bring
pl easurabl ed and frper onvitd easc hai ekvianbd*auhile yp |sensasl ul e r
smaller groups and larger groups certainly provide different opportunities in terms of the number
of people bonded with, the Stompers prove a smaller group can experience thendarhe
pleasure as those moving together in a large group, because the Stompers appear to have just as
much fun with three men as wigmehundred

There are also the Asexyo and boastful el e
connection to londneld elenents of groupdentity. While group dancing allows an individual to
lose themselves in the movement and bond with the dancers around them, it also provides an
opportunity for showing off as an individual. Improvisatemongthe Stompers is usually full
oo tricks: Longboard | et t i nleapingtbroughlthe spieaddegd 6 o n
of another Stomper doing a headstanditbaeh jumps, variations on gymnastic moves, or even
being so ridiculous with simple movement (one Stomper pulls higtlveand nearly to his
armpits and shuffles around | i ke an ol d man)
prehistoric timesfithere may even have been what evolutionary biologists call sexual selection
for the ability to dance well, or atleastmeak a good appearance at the d
dance or make music is not confined to a single sex, but we are often attracted to individuals who
excel at these activities, and this could have given them a definite reproductive adufitage.
And, in someunconventional way, the 610 Stomparess e xy; t hey dondt say t
them and men want to be them for no reason! Even the 610 Splits bring up the fact that part of
their job is to keep women from s mate!Thag t he
ways the Stompers show off to audiences and try to outdo each other is certainly a factor, but

they consciously put fAsexyo0 moves into their

143 |pid., 2-3.
144 Barbara Ehrenreictancing in the Street46.
145 |pid., 25.
148 |pid., 27.

147 Nikki M. Caru®, conversations with the 610 Stompar£013 auditionsAugust18, 2013.
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their polyesteicovered behinds, while other moments meslude a coyly placed finger on their
lips while giving a 1940&sque pinup girl look over the shoulder. While the dancing is by no
means perfectly synchronized or anything like a professional dancer, the Stompers excel at their
own brand of movement ané@gformance quality. And the ability to dance welthatmanner
makes thenaneven sexiegroup

This spirit of coming together as a social gréugither to stumble or dance through the
streetq is, like Carnival, a New Orleans tradition kept alivethg 610 Stompers. The
Stomperso6 priority oandobgeétiedorthé graupard pbilitymraise a y e a
funds makes them much like the benevolent societies once so prolific in New Orleans.
Benevolent societies were in keeping with a Eurageadition and formed by a wide variety of
people with some choosing to organibkeir groupbased on ethnicity and others on profession,
class, or gender. By paying their dues, members of benevolent societies were part of a social club
that gave them aesse of communityhad access to affordable health care, and had expenses
paid for a traditional, respectabl e-gbuad i al i n

cemeteries*® One example of a benevolent society basedtbnic backgrounaas tre

Hi bernian Society, which formed iaoaudBdrt doat &
|l ri shfAeeacdr ding to author Lucy Bregman, @it i
hundredod benevolent societiese.were founded in

Similar to benevolent societiefiet Stompers also share commonalities with the Irish
marching groups of New Orleans. These groups were neighbebased organizations
comprised of methatgatheedto socialize throughout the year, throw neighborhdandces,
and raise funds to benefit an individual i n n
gr oups 6 ma iorthe diraegs on foot ancahlaost fldwers for a kiss, with Mardi Gras

serving as a secondary opportunity to paradechstd®T he St . Mi chael 6s Bene

148 Lucy BregmanReligion, Death, and DyingSanta Barbar. Praeger, 2010), 9Bart of these funerals
included the procession making its way to the cemetery to the beat of dsamsalbandBands were also hired for
thefunerals, escorting the deceased through the streets with a traditional set of somb&wvemtse, the music
of theaccompanying bands became increasingly jazzier by nature, leading to the development of the jazz funeral
and second line; these are nsignature paading traditions of New Orleans.

149 Ann OstendorfSounds American: National Identity and the Music Celtusf the Lower Misssippi
River Valley, 180.860,(Athens: University of Georgia Press, 2011), 118.

The Corner Club, for example, will have between 2
Day parade, but perhaps a quarter of that amount in the Krewe of Thoth and closer to 20 on Mardi Gras morning.
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New Orleans Shamrock Associations paraded through the city streets in 1850, earning praise
from the | ocal press fAfor tHAbdewOrleansatiihatsay t o t h
| arge St . &alé¢ filled with tharchiBgaggoupp, and an annual Irish Channel Block
Party is held at Annunciation Square to raise money for St. Michael Special School. While one
of these groups, theish ChannelCorner Club( i Cor ner C/|, giilbhas the occasnalh o r t )
benefit dance or raffle in addition to parade
as more people moved out of the Irish Channel generation by genératEwven though the
Irish marching groups did not provide the access to heakhoraurial services of benevolent
societies, they did take their neighborhood pride and make it into an annual event for the entire
community. The men may do the marching, but all former residents of the Irish Channel and
their families are able to uske parades and block party as a time to return to the neighborhood
and celebrate their heritage.

Though there are not nearly as many marching or dancing groups in New Orleans as the
old benevolent societies, these new organizations provide their meimdsesne opportunity to
create communitthroughsimilar interest andto put their talents tase. For the Stompers, the
organization gives men an outlet to dance and free themselirgskofionsin public. They then
use the popularity gained by showioif their dance movet® attract thecommunityto
fundraising gents It is a tradition the Stompers have adapted to fit the needs of a contemporary,
postKatrina New Orleans. Whether consciously or not, the men of the Stompers are allowing a
centuriesold spirit of togetherness amggnerosityto evolve and continue undamew guise that
appeals to current locgbostKatrina,pop culturedesires. Because people want to see the
Stompersé6é dancing (or have a chance to dance
eventsmaking the average member of the communityikapthropist for the dayandfunding
communitydevelopment. The Stompers also involve New Orleaniakeeaping the traditias of
benevolent societieend Irish marching grougive by hosting events for the public to attend as
a community

For theStompers and othepntemporary dance groumnual ballopen to the public

are an opportunity tehow off their new dance moves for the year, raise awareness for a cause,

151 | bid.

152 Nikki M. Caruso, conversation withohnny Gallagher, June 17, 2013. Gallagher is a current member of
the Irish Channel Corner Club agdeatgrandson of its founder.
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and sometimes reveal updated costumes. These eveatsemtral part of bondingith the

community firsthand, offeringannual insighténto whatcharitablecause eachroupsuppors,

andhow dance groupgdisplay themselveas a unified forceSimilarly, benevolent societies once

hel d parades to cel ebraartiee sii,edt hann dc atl h eyy sfipeexcp of si e
nonmembers to the sights and sounds of the gr
under st and e ac o 18hdefor dxamptk, Germanrsaxial arel benevolent

associations began an annual VelkelSchuetzenfest, which featured a parade, to celebrate

their heritage: fné a | arge number of Ger mans
organi zations, drawn up in parade formati on,
and paced by sevdrbangp | ayi ng stirring marti al music, th

another part of the city for a festivalf The festival at the enof the march had food, drinks
dancing, and games; participating organizations divided proceeds from the evenidbefore
disbursing it to those in nedtke the German Protestant Orphan Home, the Howard
Association, and any other German organizations in financial‘Ae&tny benevolent societies
or associatipopuhalkdbthdé of eawse.The Bhmrarockhoney f or
Benevolent Society held an annual charity ball, while othesteda ball for an anniversary or
when a group of peoplénsilar to themselves needed aid.

This format of parading to a party or holding an annual event survives in@he 61
St omper s6 anhwhaHishd&daelery suthmear and the Debutante Ball they host
during Carnival seasdi’These are the Stompersoé samgasr fundr
opportunities for communal bonding through dari@early, theNew Oileanstraditions of
marching groups, benevolent societies, and Irish marching groups share many similarities that
surviveor are replicatethrough the 610 Stompers. Because they are of a new era, though, the
Stompers add sonmmntemporarglements to the mix. The most obvious is, of course, their

dancing. In a recetA Timesarticle, SLAB is quoted as saying that even in contemporary New

153 OstendorfSounds Americari18.
154 John Frederick Naubhe German Bople of New Orleans, 168(00(Leiden: E.J. Brill, 1958), 21.
155 Nau, The German Bople of New Orleans, 168(M0Q 121-122.

156 OstendorfSounds Americarl19. For example, the 1850 Hebrew Benevolent Association of New
Orleans held an anniversary ball to fuel their philanthropic work.

157 The Ball Crawl and Debante Ball are covered extensively in chapter 3.
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Orl eans, Ait became not very cool for a man t
andirt e r e $5ThenStpmpers have set out to change that by not only dancing, but making
what they do perfectly outrageous.

Throughout the year, tHetompers giveéhe people of New Orlearschance to indulge in
laughter by playing up their characters anchggiamp in their performanceé chapter from
Popular Culture in Counseling, Psychotherapy, and Maged Interventionsxplores the
psychology behind the use of humor in cartoons and comic strips as therapy. To put it simply and
succinctly, laughing is natural part of being human that relieves stress, has health benefits, and
is Aconnect i ve®™Anmadnybafthehasg isrheaerresd . 00f fWithost t hi s i
the ability to | augh at oneds erluxayobmakimgnd at
mi s t a*kWhenever the 8mpers wiggle their buttsjtra pinup girl pose, scurry to hit a
Heisman pose, or pretend they are swimming down the street, they are not only making fun of
themselvesbut clearly showing others that perfectiis not a requirement for finding joy in
what you do. The acceptancttheir own proclivity to makenistakess part d the humor of the
610 Stompers; if the dancing were too perfect it would not be funny, but the seriousness with
which the men approacheir dances lets the audience know the Stompers are embracing rather
than brushing off their faults. In peKatrina New Orleans, this ability to laugh at mistakes is an
important part of coming together and accepting what has happened in order to mate on
life. Satirical parades during Carnival are one way for people to find this release for humor, but
the 610 Stompers are a ydang outlet for finding a way to laugkt imperfectiors.

In particular, he 610 Stompers, through their dance moves antlictess, embody
several performative aspects that biddin aesthetic afampthat makes them more acceptable
to audiencesPerhaps the most importétompercamptactic istheir approach tbumor. Esther
Newtoni n her articl e A R®bnecaniyardl draggoeer@pldinstitath f o c u s ¢
ACamp is for fun; the aim of Camp is tob make

|l aughing at oneds i ncon g°%Aseadyon astheiriatditiansia i nst e a

BBanerjee, GBaiyMavesFidedp Damce Trouped

BLaura Sullivan, fAThe Ther apeut PopuaUlminof Comic St
Counseling, Psychothergpand PlayBased Interventios,ed. Lawrence C. Rubin (New York: Springer Publishing
Company, 2008), 43.

1601hid., 44.
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Stomper must be able totpon a show for the audience by adopting a latiganlife
personality, flaunting how good they are at being a bad dancer, or downright using their
physicality as the butt of a joke. For example, a dancer who cannot jump high may flail his arms
larger forthe added effect of flying through the air, or an older Stomper may play up his age and
make a joke of it by acting like a little old m&i While the Jefferson City Buzzards once threw
themselves onto the ground and acted like dying cockroaches for a laugh, every one of the
St omp er s éhed Mavessearvgse purpose of entertaining an audiertbas bringing
people together throudiuma and absurdity
I n her 1964 essay ANotes on 6Campbé,amp Susan
in fifty-eightpoi nts or theories, but states that 1its
and exaggeratig and it i s heavorhasy placé fullsobpesiensedryperbole
Camp loves quirk and things seeming like what theyarenotrito vi des a Adldeomi ¢ vi
While the Stomperplay upshortcoming andmorph them int@asses, the dancerarealso
collectively seling the image that they are a groupyodatdancersand in their own way, they
absolutely are. By exaggerating the dance and committing to every move, the Stompers create
their own definition of extraordinary dancing. They make everything larger tteatolgull
audiences into thefantasy of being dance heroes. This fantasy not only offers dancers and
audience alike an escape, but becomes a taste of experiences to be had by attending the
Stompersd annual Bal | Crawl and Debutante Bal
And, as explore@arlier in this chapterhe Stompe8 own brand of sexy u
their dance hero personality, allowing thereta s i | 'y f al | i nto campds nr e
of sexual charact®Thestisasxyyre mamearetas actomly. 0St o my
a requirement for theircherogr ap hy, a n d reltheylsqriouaral dn otto? ot hree aficat i ¢
Stompers wisho elicit from an audienc¥* Dance moves performed by the Stompers always
involve a strong or tough feel (tensed muscles, litesatiynping the ground, punching the air)

mixed with bootyshaking, hips wi shi ng, and pelvic circles. A s

¥lEst her Newt om, CdmR GroundsNstyld antl domosexualisgl. David Bergman
(Amherst:University of MassachusetB&ess 1993), 49.

162 Caruso notesfrom 610 Stompers 2013 auditions
163 Susan Sontaghgainst InterpretatiorfNew York: Picador, 1966), 279.

164 Carusonotes from 610 Stompers 2013 auditions
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y 0 u r &wherétiie men rub their hands from their chests down to the tops of their thighs
while wiggling or writhing theitbodiesi reads as sexy or sexy parodgpending on the
indi vidual S in lowpheyrexesute ¢hb sidhese moves are often so ctlee
top that they are tunnykind of sexy or masculindisplay, they show the viewer what the
Stompers definas manly or sexy through their own brand of damh#e referencing real ideals
through a tonguin-cheek deliverylt is then up to audience members to embrace or reject the
Stompersdé ideals, perhaps even Pé&fprmacesrafeor mi ng
played up in a campy manner, transforming each man into their Stomper persona when he puts
on his uniform and hits the stage, fietd streets to put on a show. This act of throwing
themselves wholeheartedly into a performance full of exaggenadedment ties into the notion
t hat camp, | i ke the Stompers organization as
taken altogether seri®usly because it is O0too
The 610 Stompers absolutely take their dancing seriously by learningtiemant,
dedicating their time to practices, and performing with gusto. The dance, in turn, makes way for
the Stompers to have a serious, meaningful impact on the community because it enables them to
raise money for charity}Vhat the Stompers give communihembers who attend their events,
though, is the opportunity to dance with complete abandon. By the Stompers employing the
outlandish exaggeration, seffockery, and transformative qualities of camp, they enable the
community to do t bseofsampapens theldeor t& dancenfpreeogledwho
would not otherwise move without s@lfdgment in public. This environment, where it is safe to
take a risk by putting the whole body on display, deepens the sense of trust and togetherness
among a grouggreating an even stronger sense of community through dance.
By their own set of standards, the Stompers are good at entertaining people with dance
and using their skills to raise money for charity. Extraordinary at it, even. Their theatricality
when danaig, seen in their sometimes melodramatic facial expressions and improvised pre
performance antick like handstands and diving leapss also part of what makes them fit into
camp, for camp i sf ab sl @1 WithdéStdnpersitcdractersat i on o

abound, but art of what takes the Stompers from ordinagmto extraordinary men is the

165 Sontag Against Interpretation284.
166 |pid., 285.
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enthusiasm expressed through dance couplediwitre i r fibehi nd ctodagts ceneso
Sontag, camp is the effort of doing something extraordinaryiByx t r aor di naryo she
something glamorous or s'YWwhid trelStompars maij eokfit r av a g a
into this glamorous extravagance of camp as, say, a drag queen might, they certainly meet the
criteria in their own way. Their motto itsélfi Or di nary men. EXisacmear di nar
They are often ovethe-top withtheir dances and antics and absolutely attergrabbing with
their costumes, but they put a spin on the fe
that gesture not a grandiose performance, but the act of giving to those in need. Through thei
physically extravagant dancing, the Stompers give back to the community by rttedamg
laugh giving everyday people the freedom to damceating bonds among New Orleanians
through moving collectivelyandencouraging philanthropy

TheStomper6 h uneonmrai ns an i mportant part of the
thoughNew Orleaniansire no longr licking the open wounds inflicteduirticane
Katrina Thestornrd s repercussions will, of course, be f
always be a pr&atrina versus posKatrina method of datingvents. As food writer Sara
Roahen puts ifiThe New Orleans citizenry, in the city and in the diaspora, has two lives
now: before the storm and after the storm. We
ourséves, durng whichlife we did what. Because the storm turned us into such different
people, tle clarificationis compulsory: we need to reconfirm everything we once knew
with our new identitieg!°8

Part of the pr&katrina New Orleans identity is preserved by the/\existence of
the 610 Stompers. Like benevolent societies and marching groups before them, these men
united together through a common bond and turned socialization into generosity. The
Stompers reached beyond what was lost in the immediate aftermbthsibtm, saving
traditions that were in a state of decline even before Katrina by infusing them with the
spirit of the pst-storm cultural renaissance. With theewf satire, selfieprecating
humor, hometown pride, and most importantly daticeybreatted new life into the

ways of the old benevoléBocieties and marching grougshe Stompers are, frankly, an

167 bid., 284.

168 Sara RoaherGumbo Tale: Finding my Place that the New Orleans Tagew York: W.W. Norton
and Company, Inc., 2008), 58.
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embodi ment o-fand pdsi€atricaiidenyitg. $hropgh dance and muscular

bondingi both on their own and with the community along panadgesi they unite

New Orleanians from all walks of life, inspiring themctao n t i n u etraditibors ci t yo6 s
slough off inhibition, let loose, and embrace the world around them. The 610 Stompers

declare that it does not take technical prowess, wealffgwer to be extraordinary; to be

extraordinary in contemporary New Orleans culture is to embrace the present while
ensuring the citybés past |ives on, and doing

you can.
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CHAPTER THREE

THE STOMPERSG6 BALLS:
DANCING FOR THE GREATER GOOD

€ people in New Orleans work as much as t h
the whole of their lives, as it too often seems to be to Americans elsewhere. Itis a

necessity. With work they buy the time and the moneytHermore pleasurable

things of life. Orleanians, in general, have an instinct for the enjoyment of life that

is rare in other parts of the country. This is the core, the real secret, that makes the

city different from any other in the natichRobert Talant®®

Though being a 610 Stomperay appear to be little more than a hobby of dancing and
partying with friends, to be a member of this group is to make a commitment to the city of New
OrleansIn addition to dancing in parades amastingtheir Debutarg Ball and their Ball Crawl,
the 610 Stompers fit roughly fifty appearances into their schedules eachsiagrgdance to
bring people together and better their commutitys a group ofvorkadaymen with lives
outside of their Stomper identities, thisas small commitment. Factor in rehearsals, weekends
of auditions, event planning, and being a Stomper can seem like a job in itself. While there are
the perks of socializing with each other, dancing, and often times beer drinking, if asked a
Stomper willlet you know this seconlife is more than fun and gam¥&s This selfless donation
of time and energy is all part of generating money for charities in order to givedoek
community throughdance What may | ook | i ke 0 pdsalgrablet i me f o
consequences for members of the community.
According to author Diane Ackerman, play i

where people are bound to the customs, decrees and methods of life, but it also requires the

169 Robert TallantMardi Grasi As it WagGretna: Pelican Publishing, 1989), 8.

170 Caruso, conversations with the 610 Stompers at 2013 audifismsentionegreviously, these
appearances include cancer wal ks, weddings, charity ev
restaurants, et cetera.

171 bid.
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freedom of choice to playlay exists outside of necesstyShe wr i tes that play
outside ordinabreyl ileivieeod 1taShidmiflnearksei se &6 tct or Turr
work and leisure. Work, fordrner, is an essential actiorafi me a n s it while @laydrs o
l ei sure is nAdivor ¢%lite Ackerman, Turher acknewdedgesrttei al i t y. 0
i mportance of fr eedo mfreedom toeehter,\even td deperakenawe i s al
symbolic worlds to entertainment, sports, games, diversions of all kinsisturthermore, (2)
freedom tdranscend social structural limitations, freedonplery . . . with ideas, with
fantasiesé and wi ¥Y°Whils theberevolent sodieties onoerss gromiment 0
i n New Orl eans wer e -eangandduivigal, thi$ ionot therneaselwdhrtred we
610 Stompers. This group of men elects to not only exist, but to use their leisure time to generate
money that wi |l |beimgmrsdsurvesal. dHhrough the dct ofapyingngaging in
the merymaking of dance and beer as well as the rist®ve of their Stomper persoriathe
Stompers raise money for charity by engaging others in play. During their Ball @nawl
St omper sd t akferexampleaovds 5000 netompels rome togeghr t o b e fia
Stomper for a day;playingheirleisure iime througls darcings drifikingg e t o
and participating in contests. In choosing this form of social engagement, participants also
choose to pay a fee to join the Ball Crawl. It skidog noted that the ticket price paid to @adke
the Ball Crawl or Debutanteda is not paid in order to be with or see the 610 Stompers perform.
This happens, of course, but the Stompers charge for events primarily to raise money for
charities.

Proceed®f the past two Ball Crawls have gone to The Roots of Music and Team
Gleason. Started peKiatrina when many schools lost their musicriculums The Roots of
Music is an aftes ¢ h o o | program whose mission is to fAte
Or | e authghiough music education, academic support, and mentorship while preserving and

promoting New Orleansd unique musical and cul

172 Diane AckermanDeep Play(New York: Vintage Books, 1999),-B
173 |bid., 8.

174 Victor Turner,From Ritual to Theatre: The Seriousness of Human ey York: Performing Arts
Journal Publications, 1982), 34.

175 1bid., 37.
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New Orleans the resources to live positive, productiveyrselfl i a ntf Liké thevStosipers,
the Roots of Music made their debut in 2009, and its founders help give back to community
while keeping a signature tradition (music) alive. The 2012 Ball Crawl benefitted this program,
contributing $15, 610 e 208 Warnainent di Roseg pacadepné s t r i p
California.i ke t he Stompers with the khdepiotte par ade,
group to bring a New Orleans tradition to the rest of the country and represent the city through a
televised parad¥’

The 2A.3 Ball Crawl was part of an ongoing alliance forged the night Saints player Steve
Gl eason bl ocked the Atl anta Fal corkathna.punt dur
Gleason maintains a large fanbase in the city, and became the face of the figdtt agai
amyotrophic lateral sclerosis (ALS) after his retirement from the NFL in 26@:cause New
Orl eanians |l ove the Saints, Steve Gleason, an
ALS, the 2013 Ball Crawl! drew the largest crowd yet with Teapa&bn as the charity of
choice. With an increased attendance to roughly 2,000 participacizniparison to attendance
in 2012, which ranged betweé&rb00 andL,800, the 2013 Ball Crawl raised $25,610 for Team
Gleason.’®

For those who may not have themeg to attend Stomper events, or simply choose not to
attend, there are al ways-bepgmar tbwn ifitpil easy i th@ oi mp
Stompers as a paradeer during Carnival. In a parade, there are two types of interaction with
the Stompers: gsseudebystanders, and as participants. The former is the traditional means of
attending a parade in New Orleans and involves being an observer, taking in the Stompers as
they pass by, stop to perform, or eeceisaformt art
of participation, albeit passive. The latter is what occurs when a parade stalls for apennad

andi as discussed in Chaptew® i the Stompers begin a dance party in the streets with

% What We Do, 0 The Roots of Music, accessed Februa

""iCheck Presentation from the 610 Stompers to the |
July 10, 2012, http://www.tripsmarter.com/travelcommunity/showthread.php/10B886kPresentatiotirom-The-
610-Stompergo-The-Rootsof-Music.

ARAboutGlSeaeesveen, 0 Team Gleason, last modified 2013,
January 2011, Gleason announced he was diagnhosed with Amyotrophic Lateral Sclerosis (ALS) and started Team
Gleason.

179 Caruso, conversations with the 610 Stompers at 20diicns.
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whomever wishes to join. There are also opporiemio interact with the Stompers as the parade

passes, like cheering them on or giving kigles when they switch which group is dancing.

These playful opportunities are brief, but nonetheless an important part of the Stomper/public
relationship, oftenesul t i ng in fleeting moments of conne:i
shared experience. Through dance, the 610 Stompers create a sense of belonging to a community
that defies the bonds of a permanent physical location, just as the groups of nesvoidre

societies, Irish marching groups, or the Jefferson City Buzzards did decades ago in many of the

same street$In giving paradegoers a chance to play and ase of belonging, the Stompers

contribute to the welbeing of New Orleanians on an aahbasis. The potential for an even

stronger bond forged through danbeweverh appens at t he Stomperso t\
Ball Crawl and the Sweet 610 Debutante Ball held during Carnival.

In Mardi Grasi AsitWasRobert Tall antindMew®ileansisthe A Car ni v
social season, or at |l east the better part of
thattake it sel f mor ebuames caoying dnyhe genevatiotdhradidion of a
young womanos pety¥dending aptitd Mamni Gtas, manyg af the older krewes
throw an annual ball complete withbleauxvivants dancing, displays of the hierarchies within
a krewe, and the introduction of debutantes to soéféfance and the moving body are at the
heart ofthese performances.

Dance is a longtanding element of the New Orleans Carnival traditiodllion a
MardiGrasDay Rei d Mi tchell explains that although
New Orleans, it was always unofficially the seasontodee i n t he city, whose
apparently at e V&8Thgfirstpabicballeont irnNew Orleans apénéd on
October 4, 1792, to accommodate the needs of
years, eighty more ballroonopenedand an undocumented number of spaeeeunofficially
used to house t he ¥Thoughatthe aiseténth nentding theredvara c i n g .

180 Turner,Communitas: The Anthropology of Collective ,J0§.

181 Tallant, Mardi Grasi As It Was9.

182 For moreon tableaux and hierarchies,e e T aMardi &ragi &sit Was chapter 1.
183 Mitchell, All on a Mardi Gras Day12.

184 Carter,Past as Prelude211-212.
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yearround balls open to the publiand newspapers advertised ballrooms that ran the gamut of
socid standing®®For these public balls, where fAwhateve
the price. o The more select affairs required
ten balls® Then there were masked balls bails masquea fedure of Carnival season although
they occasionally bled into Le#t! Costumes and masks, whether worn to a public or
subscription ball, allowed attendees to behave as they wished behind a veil of anonymity; this
made masked balls the most popular to attéhidhis tradition led to the evolution into both
street parades and krewe balls. ASemiorganize
already masking for the purpose of a ball grouped together and took to the streets; a trend that
began in the 1830agcording to Mitchelt®® The krewes, though, concocted something far more
elaborate after Comus took to the streets in 1857, instilling a mock court, complete with
coronations and promenades.

In keeping with adopting New Orleans traditions and addingst, tthe 610 Stompers
are an example of a group that borrows this b
t han a gatheri ng ofulloftoldéashomet podsandcocarasiael they el it e
Sweet 610 DebutanteaB is a mix of cosime party, high school dance, and a roast of the old
krewe custom$ For the Stompers, the Ball serves as one of two major fundraisers for the year,
an opportunity to promote upcoming fundraising efforts, a time to show off their new dance
moves for the s#son, and as thafficial ic omi ng out 0 oY Fbhet her Sobimpe
fans, the Debutante Ball is a time to mingle with their favorite dancers, be entertained, and

contribute financially to the welfare of others.

185 Mitchell, All on a Mardi Gras Day13. Mitchell describes some of the advertised establishments as
fgenteel and decorouso¢ while others held quadroon ball

186 Carter,Past as Prelude213.

187 Mitchell, All on a Mardi Gras Day12-13.

188 Carter,Past as Prelude213.

189 Mitchell, All on a Mardi Gras Day20-21.

Wt is also a play on the fiSweet 160 party.

1 Nikki M. Caruso, field notes from the 2012 Sweet 610 Ball, February 4, 2011.
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The first Sweet 610 Debutanta@alBwas held in 201,land proceeds went to The
Leukemia and Lymphoma Society of Louisiana/Mississippi. The cost of admission was $25 in
advance and $30 at the door. The fee covered admittance to a party with an open bar, free food
from local restaurants, usic from both a DJ and a live band, and the chance to see the
Stompersd | atest moves. Promotions for the ev
dance or prom wedf?

The second ball, in 2012, had a more specific theme: Electric BooJaldeld two
mont hs after their Macyob6s appearance, the tic
door and benefitted the Cystic Fibrosis Foundation of Louisiana. In addition to a listing of local
restaurants provi di p]agrons wilbadore the fog maahinesfdsaobatl,d t h a
Costume Contest and of course performances throughout the evening by the legendary 610
St o mp'¥ Theughonot required, nearly all attendees were dressed in either authentic 80s garb
or a new collection ajlarments styled to fit the era; older attendees \atine from the 80s
while younger members of the crowd recreated styling using contemporary ctSfiihggsic
from DJ Hammer and the smellofckar i | | ed oysters from Dragobs
navigated their way around drink lines and small clusters of people dancing. Uniformed
Stompers either mingled freely with the fluffyaired masses or danced in small groups with
other Stompers.

At first, the dance floor was mostly clear, dimly lit, aswl’ered in more reflective
sparkles from the mirror ball than dancers. The atmosphere wasnlildelke school dancewith
boys and girls hesitant to mingle with the opposite sex, leaving the Stompers to mill about on the
dance floor while notStompers skted around its edges. However, as time passed, the crowd
filled in and more people toakdvantage of the free drink$et dance floor began to bubble with

activity. This awkward tension surrounding the dance floor was broken when the Stompers

/610 Stiewmpets610 Debutante Ball,d Humi dBeings. com,
http://nola.humidbeings.com/posts/detail/195761/61@mpersSweet610-DebutanteBall.

¥ Anodtothe 1984 fimBr ea ki nd 2: T h andHBdna bytthe same iBaime g al 0 0

%3610 Stompers Present Sweet 610 Debutante Ball 11
January 11, 2012, http://neworleanslocal.com/§ttinperspresentsweet610-debutanteball-ii-electricboogaloo/.

195 Nikki M. Caruso, field notes from the 2082veet 610 Ball, February 4, 2011. Some older attendees
wore garments emblazoned with #AGibaud, 06 there were old
younger attendees wore early 1990s fashions like neon & zebra stripes.
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performed aouple of their routines in the dim light, inviting the crowd to participate. Except for
a few bold dancers, the crowd initially opted to watch the Stompers from the edges rather than
joininonthedancind.t wasno6t wuntil t he thSrownmgnesmsvesb egan i
(rather than performing a predetermined set of movements) that more people decided to
participate; it was as if the Stompers had to show the crowd it was okay to step up and dance in
whatever way comfortable.

At one point, the Storgrs formed a circle and took turns improvising in the center,
showing off their skills of imaginary doubiutching while having the largest, often quickest
actions possible. The unspoken rule was to stick with the doluibbd format: norStompers
were wécome to take the center and dance, but if the movement did not match the already
established energy, they were met with a quiet reaction or, in one case, a Stomper actually asking
them to abandon the atteripiThe crowd especiall yumpbedredpas
while carrying a 610 Split on his ba@nd for two men dressed as the 1980s band Wham
wear i ng i Ch o dhisdscdrtainlyaai thestype af dascing or celebration that would
be seen at the traditional, formal krewe balls, and ipikgewith Stomper spirit they debuted the
newest members of their society (as well as their new dance routines for the season) in a quirky
style.

To introduce Stompers both old and new, the group chose a maadsogated with the
New Orleans Saints. g Romig was the voice that came over BAesystem, giving playy-
plays during Saint football games, until his retirement before the 2013 season. His manner of
drawing out the phrases fiTouchdown! o and AFiTr
Dat nationds hearts, and as an honorary 610 S
choice to introduce the 610 Stompers at their Debutante Ball, and had a few words to offer the
crowd beforehand:

Let me tell you, you guys in these red jackgissiuestohisowh é You guys

are not ordinary. Not by any means. You are special people. | have been with the

New Orl eans Saints for 43 years. € And | C

610iyou are not ordinary. You ayweat very speci

YiDoubl e Ditsah ilompradv t he 2012 Sweet 610 Debutante
ANi kki Car us o, hips:Maneacbom/80H4504 thelc8se of a Stomper asking someone to step
aside, it was a woman who decided to do a very, very slow Charlestanatia the crowd go quiet. The request to
leave was a bit of eoup de grace
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youbdr e doi n gyoucentinee toda is st sintply great. 610

Stompers, you have gained a very special place in New Orleans. You solidified it
in New York City in November believe me. Boy how we loved you then, and

we love you even mor@night. Thank yod®’

After his unexpected, heartfelt introduction, Jerry Romig introduced the Stompers as if
they were a sports team, including both their real names and Stomper pseudonyms. As each man
was announced, the Stomper ran out of backlitttogugh a tunnel formed by 610 Splits
(waving pompoms) and onto the dance floor. Once the Stompers were all introduced and in their
placescentes t a g e, Mr . Romi g indul ged the audience v
before the dance performancedeay. The performance inci¥uded t he
performed in the Macyods “Pahictaehded withtheemet o Dev oo s

grabbing their butts and | ooking over their s
the HotXandfppies hed with Pri #fdeedanceddreetitedirst Go Cr a:
opportunity for the public to see the Stomper

Aof ficial o performance alongside their newly
A full-on dance party followedhe performance as Stompers selected people from the

crowd to take onto the dance floor. The dancing continued in theshawed space, people in

1980s garb so close they were often touching as they danced, though still keeping to small

clusters or coupledVhen the live music of Band Camp took over, people remained in small

groups unless the occasional song caused the crowd to dance as a whole. The best example of

this was a largscale reenactment of tishoutscene/dance from the 1978 moieimal House

197 Nikki M. Caruso, field notes from the 2012 Sweet 610 Ball, February 4, 2011.

82012 Sweet 610 Debut

ut an \%
video, 2:19, posted by ANi kk

te Ball: Jerry icebd
i r 014,

Th
Caruso, 0 Ma 1

0 e o]
ch 9, 2
R2012 Sweet 6 1OWDiedoultVaitm edo38Bvaipdbesat,ed by ANi kki Car uc

2014, https://vimeo.com/89474037.

WR2012 Sweet 61BlebebCbametet,BalVWHotedd8evppdeesaded by ANi }
Caruso, 0 Mahttgskvime®com/80474937,

12012 Sweet 610L eDtedbu t @dn t\Bir mBz=yBY v:ipdoesat,ed by ANi kki C:
March 19, 2014https://vimeo.com/894TH 1
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but multiplied, with 1980s c%¥Adthemesingcamatd mi nu
a close, SLAB announced to the crowded, energizetygoershat there would be an after
party at a local bar, giving the Ball attendees an opportunity to bais& afterglow of gathering

together on the dance floor.

Fig. 52012 Sweet 610 Debutante Ball attendees take to the dancePthmbo: N. Caruso.

While the Sweet 610 Debutante Ball certainly has its own persona, the influence of New
Orleans Carnival traditions are clear. Just ad#ienasquesf old, it brings the people of New
Orleans together for an evening of costumed dancing, drinking, aradizog. Like the krewes,
the Sweet 610 Debutante Ball serves as an annual Carnival season occurrence. Unlike krewes,

however, the Stompers use the Debutante Ball as an opportudégde on the same level as

2fgShe@ttis Day & The Knights (Animal House 1978), 0 Y
Awoitauw, 0Apr i | 11, 2013, http://www. youtube. com/ watch
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their fans while generatingoney for charies rather than to show off status for fellow krewe
members. And t he fAdebutwiththelr sptayarited terinis sh&sye et 61
mustachesand sweat bandsare a far cry from young women in lavish white gowns who are
paraded around the nige floor. The Sweet 610 Debutante Ball is an (albeit transformed)
continuation of the ball tradition in New Orleatit whichputs inclusion before exclusivity and
philanthropy before pomp. It is one of two major Stomper events that cesatibeoppotunity
for conventionapeople to simultaneously carry on the old traditions of New Orleans, embrace
the postKatrina approach to embodied satgbare a physical space with the 610 Stompers for
an extended perio@nd be a philanthropist for a day.

The Sveet 610 Debutante Ball is not the only opportunity for New Orleaniainotoa

small donatiori party with their heroeslect.Put on by the 610 Stompers to raise money for

charity and interact with the community in the Carnivatsgfason, the Stompérs a nn u a | Bal |
Crawl takes place in June on the Saturday closest to Jiie 60 1 0 ) . 't is the 61
on a traditional nei ghborhood bar crawl, but

about having two balls and waiting for thecond one to drofS® Like their Debutante Ball, the

Ball Crawl is a 1980¢hemed costume event open to participants aged tvegrgyand over;

admission includes all the free beer you can drink, hence the age restriction. Attendees also get a

Aswag Ibagont laa nofficial tkshirt, a syiockoa mudtache, 610 Stomper logo

tattoos, and sweat bands to help get the Aaut
The Ball Crawl, on the whole, more interactive event than the Debutante ,Bait

hinges upon the partmation of attendeedVhile the Stompers take time to introduce each

member and put their dancing in the spotlight for a portion of the Debutante Ball, the Ball Crawl

serves as a more ideal, communal interactonwithfamsi or t o t he Balkr awl 0 pa

Crawl, the Stompers set up in a field/playground across the street fromtramsigrmingthe

adjacenintersection into a block party. During thise, attendees who did not pregisterfor

the evercan sign inthis includes a liability waiverdr any personal injuriesjpay, and pick up

their swag. Free beer from Budweiser and food

time, and the 610 Stompers begin to teach their daAsake Bal Crawl is about every

attendedaving the chance tge a Stompefor a day giving everyone thepportunityto learn

203 Surprisingly, thisokei s as fAcrudeodo as t he St driapdyandstayastay They
from the doubleentendres that run rampant in New Orleans humor.
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the Stompersd signature moves from thelnmen th
place of performing for a clearly delineated audience, the Stompers scatter themselves
throughout e crowd and teach their dances to those who want to learn. For women, this is the

only chance to learnthe Stomp s 6 mo v e s fmendbenship dickateg thadthe@mnnual
auditions (the other #fApublico oppsevesuareionlyy t o |

open to meRr®*

Fig. 6. Stomperdeach 2013 Ball Crawl attendees their choreographgto: N. Caruso.

The Stompersé dances are crafted not only
learn. All of their movements happen tre beat of the music in&unt phrases usually
starting on the right and repeating on theileftith either one or two sets total. Every move has

a name, includinghe Cleopatra, praying manti§arate Kidfencepaintinga n d  4oninax

23610 Stompers Teaching Their Moves at the 2013
Caruso, 0 March 14, 2014, https://vimeo.com/ 89155685. f
at the 2013 Ball Crawly, i NVikrké o Cwirdiesm,, 02 :Ma#® ,c hp alsAt, e & Ohl 4,
https://vimeo.com/89158063.
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